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THE EMPEROR OF THE SORCERERS

T ATO MAD |JANDHA|VANTTA|
kapolajsthalakomalam
sarojapattram karaljaié chettum arabdha Gomukhah.
Pattrachedyam tatas tasyah saritas taradambhasi
saljivam iva sampannam calatvat paturamhasah.
Anukilam prasarpantam prasamsanta$ ca Gomukham
pattrajchedyam apa$yama mukt’|Avayavajsamkaram.
Asmabhir anuyukta$ ca, «kathay’ éti» sajvistaram
Gomukho vyakaroti sma pattrajchedasya laksanam.
«Il’ Aryalputra vijieyam pattrajchedyam samasatah
trylasram ca caturjasram ca dirgham vretam ca bhedatah.
Trylasrai$ catus|padam $aila nispadyante grh’jadi ca
caturfasraih sa$alani purani purus’jadi ca.
Dirghair nadajnadijmargalpratanalbhujajg’[adayah
vrttair bhiisanajsamyogaléakuntajmithun’ladayah.»
Gomukhe kathayaty evam agatya Marubhatikah
«aho nu mahad a$caryam aryalputr’ éty!» abhasata.
asau Harisikhen” dktah, «<sarvam eva bhavaldrsam
kapalkacchapalkalpanam a$caryam sthilajcaksusam!»
«Padya duhj$raddadhan’ édil» tam ukeva Marubhatikah
«idam a$caryam!» ity uccaih pulinam no vyadarsayat.
Tato Harisikhen’ 6ktam krtva hasitam ulbanam
«@$caryam pulinam padya! namas tasmai sajcaksuse!
Nimnena salilam yati pulinam sikatasthalam

a$caryam yadi tan midha dvesah kah salile tava?»
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T HEN, USING HIS FINGERNAILS, Go-mukha started to
make cuts in a lotus leaf that was as soft as the cheek
of a lovelorn lady*. In the flowing water the leaf-figure
seemed to come to life with the movement of the impetu-
ous river. Singing Go-mukha’s praises, we watched the leaf-
figure floating downstream; it had become more than the
sum of its parts.

When we asked him to tell us, Go-mukha described in
detail the defining characteristics of a leaf-figure. “On this
matter, my lord, one should know that leaf-figures are,
briefly, divided into the following categories: triangular,
square, rectangular and round. With triangular ones are
made things like quadrupeds, mountains and houses; with
square ones, cities, houses, people and so forth; with rect-
angular ones, rivers, roads, creepers, snakes and such like;
with round ones, things like ornaments and pairs of birds.”

As Go-mukha was saying this, Maru-bhutika arrived and
said, “My lord, a great miracle has happened!”

Hari-shikha said to him, “Everything is miraculous for
people like you who are as blinkered as tortoises in a well!”

“Take alook, you incredulous fellow!” replied Maru-bhu-
tika, and he showed us the riverbank, exclaiming, “This is
the miracle!”

At this Hari-shikha laughed loudly and said, “Behold the
miraculous riverbank! Homage to this visionary! Water is
flowing along the riverbed: if the sandy bank is miraculous

then what, fool, have you got against the water?”
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So ’bravit, «kena «pulinam a$caryam iti> bhasitam?
puline yat tad aécaryam atha va dréyatam itil»
Ten’ 6ktam «puline santi sikatah kim tad adbhutam?»
«n’ ety» ukte tena drstva tu pulinam Gomukho ’bravit,
«ma ma bhadrajmukham ka cit paribhaid Marubhitikam
maya hi puline drstam samnivistam padaldvayam.»
Uktam Harisikhen’ 4pi, «yady a$caryam pada/dvayam
aty|a$caryam idam padya padalkoti$ catur|dasal»
Ten’ dktam, «s’JAnubandhasu n’” aécaryam padalkotisu
idam vicchinnajsamtanam ten’ aécaryam padajdvayam.»
Ten’ 6ktam, «yadi $esani paramrstani panina
bhaveyur iti2» ten’ 6ktam, «tatah syad eva valuka.»
«Y” éyam tirajtaroh $§akha pulinam yavad agata
taya gatv’ 4vatirnah syat ka$ cin nagarako yadi.
Etam eva samalambya diram alambalpallavam
nivartet’ &ti»
ten’ dkte, «parn’akirna mahi bhavet.»
«Kasya tarh’ iti?» ten” dkte, «divyasy’ éty» abravit sa tam
«divyanam katamasy’ éti» sa vidyaldharam adigat:
«Na spréanti bhuvam devah sthalatvad yaksajraksasam
diram padani majjanti pulinesu viSesatah.
Tapahlksamaléariratvat siddhanam rsibhih saha

alvyakt’jangulijparsnyladijniksepam jayate padam.
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Maru-bhutika replied, “Who said the riverbank was mi-
raculous? It’s what’s on it that’s miraculous: have a look!”

Hari-shikha replied, “There are grains of sand on the
bank. Is that amazing?”

When Maru-bhttika said it was not, Go-mukha looked
at the riverbank and said, “Don’t be rude to goodly Maru-
bhutika, for I can see a pair of footprints on the bank”.

Hari-shikha said, “If a pair of footprints is a miracle,
then this is beyond miraculous—look: one hundred and
forty million pairs of footprints!”

Go-mukha replied, “There is nothing miraculous in tens
of millions of footprints in succession; what makes this pair
of footprints a miracle is that it is alone.”

Hari-shikha answered, “What if the rest have been rubbed
out by hand?”

“Then there would be loose sand,” replied Go-mukha.

Hari-shikha said, “There’s a tree on the other side of
the river. Do you see the branch that reaches this bank?
What if some clever fellow* climbed along it and got down
here? He might have returned by grabbing hold of the same
branch—its shoots hang down a long way.”

Go-mukha replied, “The ground would be strewn with
leaves.”

When Hari-shikha asked, “Then to whom do the foot-
prints belong?,” Go-mukha replied, “To a divine being.”
When asked what sort of divine being, he specified that it
was a sorcerer: “Gods do not touch the ground. Because
they are heavy, the footprints of Yzksas and demons make
deep indentations, especially on riverbanks. The bodies of
perfected saints and sages are emaciated because of their
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Anyesam ca manusyanam upapattya niyujyate
avagadham bhavaty agre viparitam tu yositah.
Bhar’|jakrantah sa ¢’ éty» ukte bhiiyo Harisikho bravit.

Silajpadalpaéatriinim ko ’sya bharo bhaved iti?»
«Silayam avagadham syat parnakirnam ca padajpe
$atrau na $atrum puline ramaniye vatarayet.
Tasmad ajsiddhajvidy” 4sya bharo vidyaldhari yatah
na vidyasiddhim aptv” api jayante pangulvrttayah.
Aropitam ca ten’ 4sya jaghanam daksinam bhujam
nimagnam yena tasy’ édam daksinam kaminah padam.
Patitair uttam’|Angac ca ke$a/dhap’[Adhivasitaih
malatikusumair vasam avakirnam na pagyasi?
Ramaniyataram ¢’ émam na tyaksyati sa nimnalgam
ten’ Anyatr’ 4pi dréyantam padani nipunair iti».

Tatah paurair madiyai$ ca vicinvadbhir itas tatah
strilpumsayor adréyanta padani salil’[Antike.
Saly’ 4smabhis tam uddesam gatva drstva ca Gomukhah
«tena nagaraken’ 4pi bhavyamy ity etad uktavan.
«Katham vetth’ éti» prstas ca sa vihasy’ édam uktavan
«jhieyam kim atra dur[jianam? atha va kathayami vah.
Para|citt’|Anuvrtti$ ca svalcittasya ca nigrahah
y~ &yam nagarakair ukea sa nagarakata mara.
Mantharam parisarpantim kaminim anugacchati
ayam nagarako yasmad atikramya na gacchati.
Idanim eva tau yatau padavi dréyatam iyam

tatha hi caran’jakrantinatam ady’ api $advalam.»
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asceticism, so their feet leave indistinct imprints of their
toes, heels and other parts. Those of other human beings
depend on how they are made. a man’s is deep at the front,
a woman’s is the opposite. This man has a heavy load.”

Hari-shikha asked: “What might his load be: a rock, a
tree or a foe?” “If it were a rock it would be deeper; if it were
a tree there would be leaves scattered about; if it were a foe,
he would not have put him down on this lovely riverbank.
Therefore this fellow’s burden is a sorceress who has not
mastered magic: those who have mastered magic do not
become lame. The suitor’s right footprint is deeper, so he
sat her on his right arm. Do you not notice the smell given
off by the jasmine flowers that fell from her head and are
scented with her pomade? This river is most agreeable; he
will not have strayed from it, so let’s carefully look elsewhere
for footprints.”

The townspeople and my retinue searched about the
place and found the footprints of a man and a woman near
the water. Go-mukha accompanied us there. He looked at
them and said that that same gentleman must have made
them too. When he was asked how he knew, he laughed and
replied, “What in this is hard to work out? All right, I shall
tell you. Carrying out the wishes of another and suppress-
ing one’s own: that’s what gentlemen consider gentlemanly
conduct. His lover is walking slowly and he is following her.
He is a gentleman because he does not go in front of her.
They passed just now: look at the path, the grass is still bent
over from being pressed down by their feet.”
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Iti tam anugacchanto navam caranajpaddhatim
saptalparnam apasyama pravrtta|bhramar’\6tsavam.
Tan|mile yani vretani raho viharamanayoh
svayam acaritan’ iva Gomukhas tany avarnayat:
«Iha sa kupita tasmai tena ¢’ ¢ha prasadica
ayam sakusumas ¢’ Atra klptah pallavajsamstarah.
Sranta ¢ Atr’ dpavista sa tatha ¢’ édam nirdipyatam
asanam jaghan’jakrantiljatajjarjarapallavam.
Nidhaya jaghane hastau vinamayya guru trikam
iyam vijrmbhamanaya magn’jigra/carana mahi.»

Evam nirGpayanta$ ca sapta|parnajtalad vayam
niryantim anvagacchiama tayo$ caranalpaddhatim.
Ath’ Agamyam apadyama candrajsiiry’Janal’janilaih
madhavilgahanam ve§ma kaminam a|nivaritam.
Varunipanalsamjatajmadabhrngajviluptaya

puspavatya parisvaktam §yamaya tan nirjantaram.

Drstva ca Gomukhen’ 6ktam, «atr’ 4iv’ aste sa kaimukah!

racchannam ramaniyam ca na h’ idam tyagam arhati.
p I 1yan N tyag

Na ¢ 4pi dar$anam yuktam asinasya yathajsukham
tasman muhitrtam anyatra kva cid vi§ramyatam iti.»
Nilaf$italajmilasya darvaya vatal$akhinah

chayaya ca palasanam atisthama tale tatah.
Gomukhas tu tad alokya latajgrhakam unmukhah

«n’ Asty asav atra kam” iti» saj$iraslkampam uktavan.

Tato Haridikhen’ 6ktam, «pairvam, <ast’ itih bhasase

idanim api, a0’ 4st’ itih sarvath” dnmattako bhavan!»

206

CANTO 9: THE MEETING ON THE RIVERBANK

Following those fresh footprints, we came across a sapta-
parnpa tree. It was a riot of busy bees. Go-mukha described
what had passed in secret between the two sporting lovers
at the foot of that tree as though he himself had been in-
volved: “She was angry with him here. . . here he won her
over. . . here they made this bed of twigs and flowers. . . tired,
she sat down here. Look, this is where she sat: the twigs
are broken from being pressed down by her bottom. Plac-
ing her hands on her buttocks, she lowered her heavy be-
hind; the earth here has been pressed down by her toes as
she stretched.”

Investigating like this, we followed their footprints away
from the foot of the saptaparna tree. Then we noticed a
dense thicket of madhavi bushes, impervious to the moon,
the sun, fire and wind, but no obstruction to lovers. It
was tightly enclosed by blossoming priyarigu creepers which
were being ravished by drunken bees. When he saw it Go-
mukha said, “Our beau is right here! This spotis hidden and
lovely: he wouldn’t have left it. It would not be right to see
him relaxing and enjoying himself, so let’s retire somewhere
else for a while.” We waited under a banyan tree, in the
shade of its leaves, its foot dark and cool with dizrva grass.
Go-mukha looked toward the creeper bower, shook his head
and said that the lover was not there.

Then Hari-shikha said, “At first you say he’s there but

now you say he isn't. You are completely mad!”
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Ten’ 6ktam, «idam ajtrastam niskrantam madhavigrhat
$ikhandijmithunam kasman mikam andha na pasyasi?
Yadi kas cid bhaved atra trastam etat tatas tatah
muk¢’[artakekam uddiya vrksaldurgam vised iti.»

Tatah prasthapayami sma vicetum parivarakan
calayantas tu hastams te $inyam akhyal latajgrham.
Svayam tatr’ 4py apa$ydma racitam prastaram mahat
prakirnalpallavajnyasam ki$oralluthitair iva.
Taruf$akh”javasaktam ca harajnapurajmekhalam
anyatr’ Anyatra ca ksaumam ambhol|ruhajdal’lArunam.
Patit’|Arkanikadam ca vidyaldhara|dhanam kva cit
varmajratnam sphuradjratnajprabhalkuncitallocanam.
Sarvam tad grahayami sma purusair bhasan’|Jadikam.
Tasmai niryatayisyami drstay’ ety

atha Gomukhah
Abravid, «vairina ninam sa nitah saha kantaya
tabhyam hi parajtantrabhyam bhasan’[ad’ idam ujjhitam.
Dirgh’jayuskam ca tam vitta snigdhas tasya $irojruhah
lagnah padajpajsakhayam ady’ 4pi hi su/gandhayah.»

Evam nirGpayanta$ ca samantad|datta/drstayah
n’ Atildaram atikramya kva cit tungaltarau vane.
Baddham skandhe kadambasya pancabhir lohaj$ankubhih
vidyaldharam apa$yama lepajvidyaldhar’jijcalam.

Ath’, cAvataryatam esa skandhad ity» abhidhaya tan

apasrtya tata chayam a$rayami sma $akhinah.
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Go-mukha answered, “Why is this pair of peacocks com-
ing out of the mddhavi thicket unruffled and silent? Are you
blind? Can’t you see them? If there was anyone in there, they
would have cried out in alarm and flown up to the safety of
a tree.”

[ dispatched some attendants to investigate. Waving their
hands about, they signalled that the creeper bower was
empty. We went there ourselves and saw that a large bed
had been made, on which twigs were scattered as though
by the rolling about of a colt. We saw a garland, some ankle
bracelets and a girdle hanging from the branch of a tree, and
fine linen clothes strewn about the place, as red as the petals
of a lotus. And in another spot we saw precious armor, the
prized possession of a sorcerer. Itlooked like a fallen sun and
made us squint with the brilliance of its sparkling jewels. I
had all those ornaments and other things gathered together
by the men so that I might return them to the fellow when
we found him.

Then Go-mukha said, “He and his beloved must have
been abducted by an enemy: they have abandoned their
jewelry and so forth because they have been captured. The
fellow shall have a long life. Some of his hair got caught in
the branch of a tree: it is glossy and still fragrant.”

Investigating like this, we searched all around and had
not gone far when, in a grove of tall trees, we saw a sorcerer
attached to the trunk of a kadamba tree by five iron spikes,
as still as if he were a waxwork. I told the men to get him
down from the tree trunk, and moved away to shelter in
the shade of a tree. However Go-mukha said, “There is no
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Gomukhas tv abravin, «n’ dite kena cid lohaj$ankavah.
$akyah krastum upayena sarvair api surair iti.»

Ath’ dham abruvam smrtva, «raj” 4jalpan maya $rutam
eta osadhayah pafca sad” asthah kila varmani.
Vigalyalkarani ka cit ka cin mamsajvivardhani
vranajsamrohani ka cit ka cid varnajprasadani.
Mortajsamjivani ¢’ asam paficami param’jiusadhih
yadi varmani tah santi tabhih samjivyatam iti.»

Muhartad iva ¢’ agatya vismito Gomukho ’bravit
«prasadad aryalputrasya jivitah sa nabha|carah.

Ta mah”jdusadhayo drsta nihitas tasya varmani
$alya|prote ca harine prayuktah kramasas tatah.
Tatra drsta|prabhavabhih sa vidya/dharajsundarah
akrt'jangah krtah

sadyah samasvasy’ éti bhasate.
Jivitah kena baddho "ham? ity ath’ Aham tam uktavan
@smakam aryalputrena prakarai$ caturair iti.
Ten’ 6ktam, <kim ca yusmakam aryalputro ’pi vidyate?
am’ &b ca maya prokte ten’ 6ktam, aa sa manusah.
Asmakam arya|putro ’pi devo vidya|dharo ’pi va
prasidatu tam akhyata prasidam caksusam iti.

May” 6ktam, <aryalputrena vayam ajiiapita, «yatha
jivayitv” Abhyanujheyo ma sma pasyat sa mam iti».
Krt'|6pakaras tvim drastum n’ 4yam icchati lajjaya

punahjsamdaréanay’ Atas tata prasthiyatam iti.»
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way that these spikes can be pulled out, not even by all the
gods.”

Then I remembered something and said, “I heard the
king mention that the following five herbs are apparently al-
ways found in a suit of armor: one that heals arrow wounds,
one that makes flesh grow, one that remedies cuts, one that
restores the complexion, and the fifth, the ultimate herb,
which brings the dead back to life. If they are in the suit of
armor then use them to bring him back to life.”

Not longafter Go-mukha returned, and said with a smile,
“By the grace of Your Highness, the sky-rover has been
revived! We found those potent herbs in his suit of armor,
and tried them one by one on a deer that had been pierced
by an arrow. When we had established their effects, we used
them to restore the body of the handsome sorcerer.

As soon as he had recovered, he said, “Who brought me
back to life after I had been impaled?,” and I replied, ‘Our
master, using clever means.” He said, ‘Is he your master
too?,” and when I replied that he was, he said, ‘He is not
human. He is also my master, and a god or a sorcerer. Please
ask him to be so gracious as to favor me with his presence.’

I replied, ‘Our prince told us that after we revived you,
you should be sent on your way and not be allowed to see
him. Out of modesty he does not want to see you after
assisting you. So, sir, please be on your way. We shall meet

again.’
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Atha visrastalhastena dattva janujnipatanam
vini$vasya ca ten’ 6ktam dainyalgadgadaya gira,
ddanim asmi su|mrtah pranaldan’|opakarinam
svaiminam yan na pa$yami bhavisyam cakrajvartinam.
Pradaya yadi me pranin pascattapena khedyate
evam muficami bhiyas tan na cet pasyatu mam itib»

Maya datte ’bhyanujfiane, «pasyatv evam karotv iti»
gam spréafl janul§irasa sa mam idam abhasata,
«Vidya|dharo ‘mitagatih Kau$ikasya muneh sutah
sarvalvidya|dhar’|gsena pranaman dréyatam iti».

«Eh’ thal» ca may” ahaya sprstah prsthe nirjamayah
suhrd|drstya ca drstah san prahrstah samupavisat.

Tato Harisikhen’ 6ktam, «uktam vrsajsutena yat
satyam tat priyajsambhasah mahajnagarako hy ayam.»

Idam érutv” Amitagatir idam asmin abhasata
«n’ édam nagarakatvam me $rityatam ca katha yatha.

Asti Praleyal$ailasya mano|nayanalharini
$ikhare Kausiko nama munis tuly’[4$majkancanah.
Tam ca Bindumati nama tyaktaNandanalkianana
aradhitavati yatnat su/dirgham kalam apsarah.

Ekada Kausiken’ 6kta, «varam briih’ iti> s” Abravit,
«yadi me bhagavan pritas tato ’patyam dadatv it
Tena ¢ dtpaditam tasyam apatyajyugalam kramat
aham ca putrah putrl ca mat svasa mat sajnamika.

So ’ham samvardhitas tena n’ 4sti tad yan na $iksitam
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Then, with his hands hanging down, he dropped to his
knees, sighed, and in a voice choked with misery said, Now
I might as well be dead, because I cannot see my master, the
future emperor, who has favored me with the gift of life. If
he is regretting having given me life, I shall give it up again.
If not, let him see me!””

When I gave my consent and said that he could do what
he wanted and see me, he knelt down, touched the ground
with his head, and said to me, “May the ruler of all the sor-
cerers look upon the humble sorcerer Amita- gati, son of the
sage Kdushika.”

I called him over, saying, “Come here!,” and touched him
on the back—he had been healed. Under the gaze of my
friends he sat down near me, overjoyed.

Hari-shikha said, “What Go-mukha said is true: this fel-
low, with his agreeable conversation, is indeed a most cour-
teous gentleman.”

When he heard this, Amita-gati said to us, “l am not just
being courteous: listen to my story.

On the charming and beautiful peak of Snow Mountain
there is a sage called Kéushika to whom stone and gold are
as one. An Apsaras called Bindumati left Indra’s paradise
and served him zealously for a very long time. One day
K4ushika told her to ask for a boon and she replied, ‘If Your
Holiness is pleased with me, then let him give me children.’
He had two children in succession by her: a son, me, and a
daughter, my sister, who has the same name as me. It was he
who made me what I am—he taught me everything. I bear
his magical sciences, so I have become a sorcerer®. One day

213

9.75

9.80

9.85



9.:90

9:95

THE EMPEROR OF THE SORCERERS

dharayami ca tad|vidyas tena vidya|dharo ’bhavam.
Ekada pitaram drstva rudantam aham abruvam
«na|dréam putram utpadya kim roditi bhavan iti?

Ten’ oktam, «cakrajvartitvam na te padyami putraka
angad angan madiyat tu vrtha jato bhavan iti.»

May” 6ktam, «mama yah svami

sa mahyam kathyatam iti,
ten’ 6ktam, «cakrajvarti yah
sa ¢’ Apy anvisyatam itil

May” 6ktam, «cakrajvartitvam yai$ cihnair avagamyate
drstva tani dhiya mahyam acastam bhagavan iti.»

Ten’ 6ktam, atruna baddham

yas tvam $ankubhir ayasaih
jivayisyati janiyat
sviminam tam bhavan iti.»

Mama tv Angarako nama Vyalaka$ ¢’ Abhavat suhrt
saudaryo gamayami sma tabhyam kalam sukham saha.
Atha Vayupatho nama raja tena sah’ 4gamam
Kagyapasthalakam nama puram manasajlobhanam.
Tatr’ 4ikada vicarata may” dpavanalcarini
drsta kanya|parivara kanyaka Kusumalika.
Pradasyajvarnajsamsthana sa me buddhau sthira sthita
prasastir iva vinyasta bhittau Vindhyal$ilabhrtah.

Tam adaya taya sirdham suhrdbhyam ca manojharah
rataye samcarami sma sarid|girijtarusthalih.
Angarakam ath’ 4pasyam padyantam Kusumalikam
ragad apatrapajtrasam vakra|grivajniriksitam.

Laksito "ham anen’ éti» laksayitva sah’[Anufjah
anjamantry’ Aiva mam nico nicair utthaya yatavan.
Aham tu jatajvailaksyat samrakrac ca tatas trasan
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I saw my father crying and said to him, “You have fathered
a son like me: how can you cry?’

He replied, ‘My son, I have realized that you will not be
an emperor: you were born from my body in vain.’

I asked him to tell me who would be my master and he
replied, “Whoever is the emperor. You must seek him out!”

I said, ‘Your Holiness, use your wisdom to ascertain
the signs by which the emperor is to be recognized, and
tell me them.’

He replied, “You are to recognize as your master the man
who brings you back to life after an enemy has impaled you
with iron spikes.”

I befriended two men called Angaraka and Vyalaka, and
[ passed the time happily in their company, like a brother.
There was a king called Véyu-patha whom I accompanied
to a charming city called Kashyapa-sthalaka. One day I was
wandering about the city when I saw a young girl called
Kusumalika walking in a garden with a group of other
girls. With her laudable complexion and beauty she be-
came firmly fixed in my mind, like a laudatory inscription
written on a rock-face in the Vindhya mountains.

I won her, and with her and my two friends I wandered
about beautiful rivers, mountains and forests in pursuit of
pleasure. One day I saw Angéraka looking lustfully at Kusu-
mélika. Nervously twisting his neck he cast her a sideways
glance. He noticed that I had seen him, and without saying
a word to me the wretch quietly stood up and left with his
younger brother. He was in love and had been thwarted in
his aims; I was scared of him. I became alarmed and did
not know where to go with my beloved. Today I arrived at
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na janami, <kva yam’ itb cakitah saha kantaya.
Adya ¢’ émam samasadya ramaniyam nag’[Apagam
avatirno ’smi puline komal’|djmalajvaluke.
Surat’[Anubhave yogyam drstva tac ca sujsamvrtam
latajgrham aham praptah phullajsyamallat”javream.
Yac ca $esam al$esam tat kathitam Gomukhena vah
tasmad apt’|dpade$o "yam na nagarakatd mama.
Ko hi vidyaldharair baddham ajvidya|dharajsainya|pah
mocayen ma|dr§am? tasmat tath” édam rsibhasitam.
Sevante sevakah sevyan prajaajpranaldhan’jadibhih
yena ten’ atmaljraks”jartham mad|vidya grhyatam iti.»
Sadyah krt'|6pakarena maya mand’[adarena ca
na grhit” abruvam ¢ dinam, «anugaccha priyam itil»
Abravic ca, «dinad asmat paren’ ham ahar|ni¢éam
alpramatto bhavisyami bhavatam dehajraksane.
Smartavyah samkate ¢ dham!» ity uktva nah pranamya ca
vegen’ akadam utpatya pragad Angarakam prati.
Adityaarmajvacanam vacanam ca yaksya
yanam pradaksinam iso§ ca marun|mrganam
prahladin” 4mitajgateh kathitena jatam
utkhatajsamsayalkalankataya visuddham.

iti pulinajdaréanajsargah.
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this beautiful mountain river and landed on the riverbank
with its fine white sand. When I saw the creeper bower, fit
for lovemaking, well hidden and covered with blossoming
priyanigu creepers, | went inside. Go-mukha has told you all
that happened afterward. Thus my behavior is not because
of my courtesy, but of what I learned from a trusted source.
For when someone like me has been captured by sorcerers,
who other than a sorcerer general could free him? So what
the sage said was true.

Servants serve their masters with, among other things,
their wisdom, their lives and their wealth, so, in order to
protect yourself, accept my vidya.”

Because I had just helped him* and because I was not in-
terested, I refused it. I said to him, “Go after your beloved!”

He replied, “From this day forth I shall be ready day and
night to protect you. Think of me in times of trouble!” After
saying this he bowed to us, flew quickly up into the sky and
went after Angaraka.

The words of Aditya-shdrma, the words of the Yaks7 and
the arrow’s circuit around the wind-deer were confirmed by
Amita‘gati’s delightful speech and the resultant removal of
the stain of doubt.

Thus ends the Meeting on the Riverbank canto.
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