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T  ’A̂A̄A

kapolaAsthalaAkomalam

sarojaApattram. karaAjaiś chettum ārabdha Gomukhah. .

PattraAchedyam. tatas tasyāh. saritas taradAambhasi

saAj̄ıvam iva sam. pannam. calatvāt pat.uAram. hasah. .

Anukūlam. prasarpantam. praśam. santaś ca Gomukham

pattraAchedyam apaśyāma mukt’AâvayavaAsam. karam.

Asmābhir anuyuktaś ca, «kathay’ êti» saAvistaram

Gomukho vyākaroti sma pattraAchedasya laks.an. am.

«Ih’ âryaAputra vijñeyam. pattraAchedyam. samāsatah..

tryAasram. ca caturAasram. ca dı̄rgham. vr.ttam. ca bhedatah. .

TryAasraiś catus.Apadam. śailā nis.padyante gr.h’Aādi ca

caturAasraih. saAśālāni purān. i purus.’Aādi ca.

Dı̄rghair nadaAnadı̄AmārgaApratānaAbhujaAg’Aādayah.
vr.ttair bhūs.an. aAsam. yogaAśakuntaAmithun’Aādayah. .»

Gomukhe kathayaty evam āgatya Marubhūtikah.
«aho nu mahad āścaryam āryaAputr’ êty!» abhās.ata.

asau Hariśikhen’ ôktah. , «sarvam eva bhavāAdr.śām

kūpaAkacchapaAkalpānām āścaryam. sthūlaAcaks.us.ām!»

«Paśya duh. Aśraddadhān’ êti!» tam uktvā Marubhūtikah..

«idam āścaryam!» ity uccaih. pulinam. no vyadarśayat.

Tato Hariśikhen’ ôktam. kr.tvā hasitam ulban. am

«āścaryam. pulinam. paśya! namas tasmai saAcaks.us.e!

Nimnena salilam. yāti pulinam. sikatāAsthalam

āścaryam. yadi tan mūd. ha dves.ah. kah. salile tava?»



 :     

T ,   , Go·mukha started to
make cuts in a lotus leaf that was as soft as the cheek

of a lovelorn lady*. In the flowing water the leaf-figure
seemed to come to life with the movement of the impetu-
ous river. Singing Go·mukha’s praises, we watched the leaf-
figure floating downstream; it had become more than the
sum of its parts.

When we asked him to tell us, Go·mukha described in
detail the defining characteristics of a leaf-figure. “On this .

matter, my lord, one should know that leaf-figures are,
briefly, divided into the following categories: triangular,
square, rectangular and round. With triangular ones are
made things like quadrupeds, mountains and houses; with
square ones, cities, houses, people and so forth; with rect-
angular ones, rivers, roads, creepers, snakes and such like;
with round ones, things like ornaments and pairs of birds.”

As Go·mukha was saying this, Maru·bhútika arrived and
said, “My lord, a great miracle has happened!”

Hari·shikha said to him, “Everything is miraculous for
people like you who are as blinkered as tortoises in a well!”

“Take a look, you incredulous fellow!” replied Maru·bhú- .

tika, and he showed us the riverbank, exclaiming, “This is
the miracle!”

At this Hari·shikha laughed loudly and said, “Behold the
miraculous riverbank! Homage to this visionary! Water is
flowing along the riverbed: if the sandy bank is miraculous
then what, fool, have you got against the water?”


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So ’bravı̄t, «kena ‹pulinam āścaryam iti› bhās.itam?

puline yat tad āścaryam atha vā dr.śyatām iti!»

Ten’ ôktam. «puline santi sikatāh. kim. tad adbhutam?»

«n’ êty» ukte tena dr.s.t.vā tu pulinam. Gomukho ’bravı̄t,

«mā mā bhadraAmukham. kaś cit paribhūd Marubhūtikam.

mayā hi puline dr.s.t.am. sam. nivis.t.am. padaAdvayam.»

Uktam. Hariśikhen’ âpi, «yady āścaryam. padaAdvayam

atyAāścaryam idam. paśya padaAkot.ı̄ś caturAdaśa!»

Ten’ ôktam. , «s’Aânubandhāsu n’ āścaryam. padaAkot.is.u

idam. vicchinnaAsam. tānam. ten’ āścaryam. padaAdvayam.»

Ten’ ôktam. , «yadi śes.ān. i parāmr.s.t.āni pān. inā

bhaveyur iti?» ten’ ôktam. , «tatah. syād eva vālukā.»

«Y” êyam. t̄ıraAtaroh. śākhā pulinam. yāvad āgatā

tayā gatv” âvat̄ırn. ah. syāt kaś cin nāgarako yadi.

Etām eva samālambya dūram ālambaApallavām.

nivartet’ êti»

ten’ ôkte, «parn. ’Aākı̄rn. ā mahı̄ bhavet.»

«Kasya tarh’ ı̂ti?» ten’ ôkte, «divyasy’ êty» abravı̄t sa tam

«divyānām. katamasy’ êti» sa vidyāAdharam ādiśat:

«Na spr.śanti bhuvam. devāh. sthūlatvād yaks.aAraks.asām

dūram. padāni majjanti pulines.u viśes.atah. .

Tapah. Aks.āmaAśar̄ıratvāt siddhānām r.s.ibhih. saha

aAvyakt’AâṅguliApārs.n. yAādiAniks.epam. jāyate padam.



 :     

Maru·bhútika replied, “Who said the riverbank was mi-
raculous? It’s what’s on it that’s miraculous: have a look!”

Hari·shikha replied, “There are grains of sand on the
bank. Is that amazing?”

When Maru·bhútika said it was not, Go·mukha looked
at the riverbank and said, “Don’t be rude to goodly Maru· .

bhútika, for I can see a pair of footprints on the bank”.
Hari·shikha said, “If a pair of footprints is a miracle,

then this is beyond miraculous—look: one hundred and
forty million pairs of footprints!”

Go·mukha replied, “There is nothing miraculous in tens
of millions of footprints in succession; what makes this pair
of footprints a miracle is that it is alone.”

Hari·shikha answered, “What if the rest have been rubbed
out by hand?”

“Then there would be loose sand,” replied Go·mukha.
Hari·shikha said, “There’s a tree on the other side of

the river. Do you see the branch that reaches this bank?
What if some clever fellow* climbed along it and got down
here? He might have returned by grabbing hold of the same .

branch—its shoots hang down a long way.”
Go·mukha replied, “The ground would be strewn with

leaves.”
When Hari·shikha asked, “Then to whom do the foot-

prints belong?,” Go·mukha replied, “To a divine being.”
When asked what sort of divine being, he specified that it
was a sorcerer: “Gods do not touch the ground. Because
they are heavy, the footprints of Yaks.as and demons make
deep indentations, especially on riverbanks. The bodies of
perfected saints and sages are emaciated because of their


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Anyes.ām. ca manus.yān. ām upapattyā niyujyate
avagād. ham. bhavaty agre vipar̄ıtam. tu yos.itah. .
Bhār’Aākrāntah. sa c’ êty» ukte bhūyo Hariśikho ’bravı̄t..

«ŚilāApādaApaAśatrūn. ām. ko ’sya bhāro bhaved iti?»
«Śilāyām avagād. ham. syāt parn. aAkı̄rn. am. ca pādaApe
śatrau na śatrum. puline raman. ı̄ye ’vatārayet.
Tasmād aAsiddhaAvidy” âsya bhāro vidyāAdhar̄ı yatah.
na vidyāAsiddhim āptv” âpi jāyante paṅguAvr.ttayah. .
Āropitam. ca ten’ âsyā jaghanam. daks.in. am. bhujam
nimagnam. yena tasy’ êdam. daks.in. am. kāminah. padam.
Patitair uttam’Aâṅgāc ca keśaAdhūp’Aâdhivāsitaih.
mālat̄ıAkusumair vāsam avakı̄rn. am. na paśyasi?
Raman. ı̄yatarām. c’ êmām. na tyaks.yati sa nimnaAgām.

ten’ ânyatr’ âpi dr.śyantām. padāni nipun. air iti».

Tatah. paurair madı̄yaiś ca vicinvadbhir itas tatah.
str̄ıApum. sayor adr.śyanta padāni salil’Aântike.
Sah’ âsmābhis tam uddeśam. gatvā dr.s.t.vā ca Gomukhah.
«tena nāgaraken. ’ âpi bhāvyam» ity etad uktavān.
«Katham. vetth’ êti» pr.s.t.aś ca sa vihasy’ êdam uktavān
«jñeyam. kim atra durAjñānam? atha vā kathayāmi vah. .
ParaAcitt’Aânuvr.ttiś ca svaAcittasya ca nigrahah.
y” êyam. nāgarakair uktā sā nāgarakatā matā.
Mantharam. parisarpant̄ım. kāminı̄m anugacchati.

ayam. nāgarako yasmād atikramya na gacchati.
Idānı̄m eva tau yātau padavı̄ dr.śyatām iyam
tathā hi caran. ’AākrāntiAnatam ady’ âpi śādvalam.»



 :     

asceticism, so their feet leave indistinct imprints of their
toes, heels and other parts. Those of other human beings
depend on how they are made. a man’s is deep at the front,
a woman’s is the opposite. This man has a heavy load.” .

Hari·shikha asked: “What might his load be: a rock, a
tree or a foe?” “If it were a rock it would be deeper; if it were
a tree there would be leaves scattered about; if it were a foe,
he would not have put him down on this lovely riverbank.
Therefore this fellow’s burden is a sorceress who has not
mastered magic: those who have mastered magic do not
become lame. The suitor’s right footprint is deeper, so he
sat her on his right arm. Do you not notice the smell given
off by the jasmine flowers that fell from her head and are
scented with her pomade? This river is most agreeable; he .

will not have strayed from it, so let’s carefully look elsewhere
for footprints.”

The townspeople and my retinue searched about the
place and found the footprints of a man and a woman near
the water. Go·mukha accompanied us there. He looked at
them and said that that same gentleman must have made
them too. When he was asked how he knew, he laughed and
replied, “What in this is hard to work out? All right, I shall
tell you. Carrying out the wishes of another and suppress-
ing one’s own: that’s what gentlemen consider gentlemanly
conduct. His lover is walking slowly and he is following her. .

He is a gentleman because he does not go in front of her.
They passed just now: look at the path, the grass is still bent
over from being pressed down by their feet.”


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Iti tām anugacchanto navām. caran. aApaddhatim
saptaAparn. am apaśyāma pravr.ttaAbhramar’Aôtsavam.
TanAmūle yāni vr.ttāni raho viharamān. ayoh.
svayam ācaritān’ ı̂va Gomukhas tāny avarn. ayat:
«Iha sā kupitā tasmai tena c’ êha prasāditā
ayam. saAkusumaś c’ âtra kl.ptah. pallavaAsam. starah. .
Śrāntā c’ âtr’ ôpavis.t.ā sā tathā c’ êdam. nirūpyatām.

āsanam. jaghan’AākrāntiAjātaAjarjaraApallavam.
Nidhāya jaghane hastau vinamayya guru trikam
iyam. vijr.mbhamān. āyā magn’AâgraAcaran. ā mahı̄.»

Evam. nirūpayantaś ca saptaAparn. aAtalād vayam
niryānt̄ım anvagacchāma tayoś caran. aApaddhatim.
Ath’ âgamyam apaśyāma candraAsūry’Aânal’Aânilaih.
mādhavı̄Agahanam. veśma kāminām aAnivāritam.
Vārun. ı̄ApānaAsam. jātaAmadaAbhr.ṅgaAviluptayā
pus.pavatyā paris.vaktam. śyāmayā tan nirAantaram.
Dr.s.t.vā ca Gomukhen’ ôktam, «atr’ âiv’ āste sa kāmukah. !.

pracchannam. raman. ı̄yam. ca na h’ ı̂dam. tyāgam arhati.
Na c’ âpi darśanam. yuktam ās̄ınasya yathāAsukham
tasmān muhūrtam anyatra kva cid viśramyatām iti.»
Nı̄laAś̄ıtalaAmūlasya dūrvayā vat.aAśākhinah.
chāyayā ca palāśānām atis.t.hāma tale tatah. .
Gomukhas tu tad ālokya latāAgr.hakam unmukhah.
«n’ âsty asāv atra kām” ı̂ti» saAśirasAkampam uktavān.

Tato Hariśikhen’ ôktam. , «pūrvam, ‹ast’ ı̂ti!› bhās.ase
idānı̄m api, ‹n’ âst’ ı̂ti!› sarvath” ônmattako bhavān!»


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Following those fresh footprints, we came across a sapta-
parn. a tree. It was a riot of busy bees. Go·mukha described
what had passed in secret between the two sporting lovers
at the foot of that tree as though he himself had been in-
volved: “She was angry with him here. . . here he won her
over. . . here they made this bed of twigs and flowers. . . tired, .

she sat down here. Look, this is where she sat: the twigs
are broken from being pressed down by her bottom. Plac-
ing her hands on her buttocks, she lowered her heavy be-
hind; the earth here has been pressed down by her toes as
she stretched.”

Investigating like this, we followed their footprints away
from the foot of the saptaparn. a tree. Then we noticed a
dense thicket of mādhavı̄ bushes, impervious to the moon,
the sun, fire and wind, but no obstruction to lovers. It
was tightly enclosed by blossoming priyaṅgu creepers which
were being ravished by drunken bees. When he saw it Go· .

mukha said, “Our beau is right here! This spot is hidden and
lovely: he wouldn’t have left it. It would not be right to see
him relaxing and enjoying himself, so let’s retire somewhere
else for a while.” We waited under a banyan tree, in the
shade of its leaves, its foot dark and cool with dūrvā grass.
Go·mukha looked toward the creeper bower, shook his head
and said that the lover was not there.

Then Hari·shikha said, “At first you say he’s there but
now you say he isn’t. You are completely mad!”


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Ten’ ôktam, «idam aAtrastam. nis.krāntam. mādhavı̄Agr.hāt.

śikhan. d. iAmithunam. kasmān mūkam andha na paśyasi?

Yadi kaś cid bhaved atra trastam etat tatas tatah.
mukt’AārtaAkekam ud. d. ı̄ya vr.ks.aAdurgam. viśed iti.»

Tatah. prasthāpayāmi sma vicetum. parivārakān

calayantas tu hastām. s te śūnyam ākhyal̃ latāAgr.ham.

Svayam. tatr’ âpy apaśyāma racitam. prastaram. mahat

prakı̄rn. aApallavaAnyāsam. kiśoraAlut.hitair iva.

TaruAśākh”Aâvasaktam. ca hāraAnūpuraAmekhalam

anyatr’ ânyatra ca ks.aumam ambhoAruhaAdal’Aârun. am.

Patit’AârkaAnikāśam. ca vidyāAdharaAdhanam. kva cit.

varmaAratnam. sphuradAratnaAprabhāAkuñcitaAlocanam.

Sarvam. tad grāhayāmi sma purus.air bhūs.an. ’Aādikam.

Tasmai niryātayis.yāmi dr.s.t.āy’ êty

atha Gomukhah.
Abravı̄d, «vairin. ā nūnam. sa nı̄tah. saha kāntayā

tābhyām. hi paraAtantrābhyām. bhūs.an. ’Aād’ ı̂dam ujjhitam.

Dı̄rgh’Aāyus.kam. ca tam. vitta snigdhās tasya śiroAruhāh.
lagnāh. pādaApaAśākhāyām ady’ âpi hi suAgandhayah. .»

Evam. nirūpayantaś ca samantādAdattaAdr.s.t.ayah.
n’ âtiAdūram atikramya kva cit tuṅgaAtarau vane.

Baddham. skandhe kadambasya pañcabhir lohaAśaṅkubhih..

vidyāAdharam apaśyāma lepaAvidyāAdhar’AâAcalam.

Ath’, «âvatāryatām es.a skandhād ity» abhidhāya tān

apasr.tya tataś chāyām āśrayāmi sma śākhinah. .


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Go·mukha answered, “Why is this pair of peacocks com- .

ing out of the mādhavı̄ thicket unruffled and silent? Are you
blind? Can’t you see them? If there was anyone in there, they
would have cried out in alarm and flown up to the safety of
a tree.”

I dispatched some attendants to investigate. Waving their
hands about, they signalled that the creeper bower was
empty. We went there ourselves and saw that a large bed
had been made, on which twigs were scattered as though
by the rolling about of a colt. We saw a garland, some ankle
bracelets and a girdle hanging from the branch of a tree, and
fine linen clothes strewn about the place, as red as the petals
of a lotus. And in another spot we saw precious armor, the .

prized possession of a sorcerer. It looked like a fallen sun and
made us squint with the brilliance of its sparkling jewels. I
had all those ornaments and other things gathered together
by the men so that I might return them to the fellow when
we found him.

Then Go·mukha said, “He and his beloved must have
been abducted by an enemy: they have abandoned their
jewelry and so forth because they have been captured. The
fellow shall have a long life. Some of his hair got caught in
the branch of a tree: it is glossy and still fragrant.”

Investigating like this, we searched all around and had
not gone far when, in a grove of tall trees, we saw a sorcerer .

attached to the trunk of a kadamba tree by five iron spikes,
as still as if he were a waxwork. I told the men to get him
down from the tree trunk, and moved away to shelter in
the shade of a tree. However Go·mukha said, “There is no
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Gomukhas tv abravı̄n, «n’ âite kena cid lohaAśaṅkavah. .

śakyāh. kras.t.um upāyena sarvair api surair iti.»

Ath’ âham abruvam. smr.tvā, «rāj” âjalpan mayā śrutam

etā os.adhayah. pañca sad” āsthāh. kila varman. i.

ViśalyaAkaran. ı̄ kā cit kā cin mām. saAvivardhanı̄

vran. aAsam. rohan. ı̄ kā cit kā cid varn. aAprasādanı̄.

Mr.taAsam. j̄ıvanı̄ c’ āsām. pañcamı̄ param’Aâus.adhih..

yadi varman. i tāh. santi tābhih. sam. j̄ıvyatām iti.»

Muhūrtād iva c’ āgatya vismito Gomukho ’bravı̄t

«prasādād aryaAputrasya j̄ıvitah. sa nabhaśAcarah. .

Tā mah”Aâus.adhayo dr.s.t.ā nihitās tasya varman. i

śalyaAprote ca harin. e prayuktāh. kramaśas tatah. .

Tatra dr.s.t.aAprabhāvābhih. sa vidyāAdharaAsundarah.
aAkr.t’Aâṅgah. kr.tah.

sadyah. samāśvasy’ êti bhās.ate.

‹Jı̄vitah. kena baddho ’ham?› ity ath’ âham. tam uktavān

‹asmākam aryaAputren. a prakāraiś caturair iti.›

Ten’ ôktam. , ‹kim. ca yus.mākam aryaAputro ’pi vidyate?›.

‹ām’ êti› ca mayā prokte ten’ ôktam. , ‹na sa mānus.ah. .

Asmākam aryaAputro ’pi devo vidyāAdharo ’pi vā

pras̄ıdatu tam ākhyāta prasādam. caks.us.ām iti.›

May” ôktam, ‹aryaAputren. a vayam ājñāpitā, «yathā

j̄ıvayitv” âbhyanujñeyo mā sma paśyat sa mām iti».

Kr.t’Aôpakāras tvām. dras.t.um. n’ âyam icchati lajjayā

punah. Asam. darśanāy’ âtas tāta prasthı̄yatām iti.›


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way that these spikes can be pulled out, not even by all the
gods.”

Then I remembered something and said, “I heard the
king mention that the following five herbs are apparently al-
ways found in a suit of armor: one that heals arrow wounds,
one that makes flesh grow, one that remedies cuts, one that
restores the complexion, and the fifth, the ultimate herb, .

which brings the dead back to life. If they are in the suit of
armor then use them to bring him back to life.”

Not long after Go·mukha returned, and said with a smile,
“By the grace of Your Highness, the sky-rover has been
revived! We found those potent herbs in his suit of armor,
and tried them one by one on a deer that had been pierced
by an arrow. When we had established their effects, we used
them to restore the body of the handsome sorcerer.

As soon as he had recovered, he said, ‘Who brought me
back to life after I had been impaled?,’ and I replied, ‘Our
master, using clever means.’ He said, ‘Is he your master .

too?,’ and when I replied that he was, he said, ‘He is not
human. He is also my master, and a god or a sorcerer. Please
ask him to be so gracious as to favor me with his presence.’

I replied, ‘Our prince told us that after we revived you,
you should be sent on your way and not be allowed to see
him. Out of modesty he does not want to see you after
assisting you. So, sir, please be on your way. We shall meet
again.’


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E  James Mallinson (csl–.) V .
 J  : ..



    

Atha visrastaAhastena dattvā jānuAnipātanam

viniśvasya ca ten’ ôktam. dainyaAgadgadayā girā,

‹Idānı̄m asmi suAmr.tah. prān. aAdān’Aôpakārin. am.

svāminam. yan na paśyāmi bhavis.yam. cakraAvartinam.

Pradāya yadi me prān. ān paścātAtāpena khedyate

evam. muñcāmi bhūyas tān na cet paśyatu mām iti!›»

Mayā datte ’bhyanujñāne, «paśyatv evam. karotv iti»

gām. spr.śañ jānuAśirasā sa mām idam abhās.ata,

«VidyāAdharo ’mitagatih. Kauśikasya muneh. sutah.
sarvaAvidyāAdhar’Aēśena pran. aman dr.śyatām iti».

«Eh’ ı̂ha!» ca may” āhūya spr.s.t.ah. pr.s.t.he nirAāmayah.
suhr.dAdr.s.t.yā ca dr.s.t.ah. san prahr.s.t.ah. samupāviśat.

Tato Hariśikhen’ ôktam, «uktam. vr.s.aAsutena yat.

satyam. tat priyaAsam. bhās.ah. mahāAnāgarako hy ayam.»

Idam. śrutv” Âmitagatir idam asmān abhās.ata

«n’ êdam. nāgarakatvam. me śrūyatām. ca kathā yathā.

Asti PrāleyaAśailasya manoAnayanaAhārin. i

śikhare Kauśiko nāma munis tuly’AâśmaAkāñcanah. .

Tam. ca Bindumat̄ı nāma tyaktaANandanaAkānanā

ārādhitavat̄ı yatnāt suAdı̄rgham. kālam apsarāh. .

Ekadā Kauśiken’ ôktā, ‹varam. brūh’ ı̂ti› s” âbravı̄t,

‹yadi me bhagavān pr̄ıtas tato ’patyam. dadātv iti.›

Tena c’ ôtpāditam. tasyām apatyaAyugalam. kramāt.

aham. ca putrah. putr̄ı ca mat svasā mat saAnāmikā.

So ’ham. sam. vardhitas tena n’ âsti tad yan na śiks.itam


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Then, with his hands hanging down, he dropped to his
knees, sighed, and in a voice choked with misery said, ‘Now .

I might as well be dead, because I cannot see my master, the
future emperor, who has favored me with the gift of life. If
he is regretting having given me life, I shall give it up again.
If not, let him see me!’”

When I gave my consent and said that he could do what
he wanted and see me, he knelt down, touched the ground
with his head, and said to me, “May the ruler of all the sor-
cerers look upon the humble sorcerer Ámita·gati, son of the
sage Káushika.”

I called him over, saying, “Come here!,” and touched him
on the back—he had been healed. Under the gaze of my
friends he sat down near me, overjoyed.

Hari·shikha said, “What Go·mukha said is true: this fel- .

low, with his agreeable conversation, is indeed a most cour-
teous gentleman.”

When he heard this, Ámita·gati said to us, “I am not just
being courteous: listen to my story.

On the charming and beautiful peak of Snow Mountain
there is a sage called Káushika to whom stone and gold are
as one. An Ápsaras called Bı́ndumati left Indra’s paradise
and served him zealously for a very long time. One day
Káushika told her to ask for a boon and she replied, ‘If Your
Holiness is pleased with me, then let him give me children.’
He had two children in succession by her: a son, me, and a .

daughter, my sister, who has the same name as me. It was he
who made me what I am—he taught me everything. I bear
his magical sciences, so I have become a sorcerer*. One day
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dhārayāmi ca tadAvidyās tena vidyāAdharo ’bhavam.
Ekadā pitaram. dr.s.t.vā rudantam aham abruvam
‹māAdr.śam. putram utpādya kim. roditi bhavān iti?›

Ten’ ôktam. , ‹cakraAvartitvam. na te paśyāmi putraka
aṅgād aṅgān madı̄yāt tu vr.thā jāto bhavān iti.›

May” ôktam. , ‹mama yah. svāmı̄
sa mahyam. kathyatām iti,›

ten’ ôktam. , ‹cakraAvart̄ı yah.
sa c’ âpy anvis.yatām iti!›

May” ôktam. , ‹cakraAvartitvam. yaiś cihnair avagamyate.

dr.s.t.vā tāni dhiyā mahyam ācas.t.ām. bhagavān iti.›
Ten’ ôktam. , ‹śatrun. ā baddham.

yas tvām. śaṅkubhir āyasaih.
j̄ıvayis.yati jānı̄yāt

svāminam. tam. bhavān iti.›
Mama tv Aṅgārako nāma Vyālakaś c’ âbhavat suhr.t

saudaryo gamayāmi sma tābhyām. kālam. sukham. saha.
Atha Vāyupatho nāma rājā tena sah’ âgamam
Kāśyapasthalakam. nāma puram. mānasaAlobhanam.
Tatr’ âikadā vicaratā may” ôpavanaAcārin. ı̄
dr.s.t.ā kanyāApar̄ıvārā kanyakā Kusumālikā.
PraśasyaAvarn. aAsam. sthānā sā me buddhau sthirā sthitā.

praśastir iva vinyastā bhittau VindhyaAśilāAbhr.tah. .
Tām ādāya tayā sārdham. suhr.dbhyām. ca manoAharāh.

rataye sam. carāmi sma saridAgiriAtaruAsthal̄ıh. .
Aṅgārakam ath’ âpaśyam. paśyantam Kusumālikām
rāgād apatrapāAtrāsam. vakraAgr̄ıvāAnir̄ıks.itam.
‹Laks.ito ’ham anen’ êti› laks.ayitvā sah’AânuAjah.
anAāmantry’ âiva mām. nı̄co nı̄cair utthāya yātavān.
Aham. tu jātaAvailaks.yāt sam. raktāc ca tatas trasan
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I saw my father crying and said to him, ‘You have fathered
a son like me: how can you cry?’

He replied, ‘My son, I have realized that you will not be
an emperor: you were born from my body in vain.’

I asked him to tell me who would be my master and he
replied, ‘Whoever is the emperor. You must seek him out!’

I said, ‘Your Holiness, use your wisdom to ascertain .

the signs by which the emperor is to be recognized, and
tell me them.’

He replied, ‘You are to recognize as your master the man
who brings you back to life after an enemy has impaled you
with iron spikes.’

I befriended two men called Angáraka and Vyálaka, and
I passed the time happily in their company, like a brother.
There was a king called Váyu·patha whom I accompanied
to a charming city called Kashyapa·sthálaka. One day I was
wandering about the city when I saw a young girl called
Kusumálika walking in a garden with a group of other
girls. With her laudable complexion and beauty she be- .

came firmly fixed in my mind, like a laudatory inscription
written on a rock-face in the Vindhya mountains.

I won her, and with her and my two friends I wandered
about beautiful rivers, mountains and forests in pursuit of
pleasure. One day I saw Angáraka looking lustfully at Kusu-
málika. Nervously twisting his neck he cast her a sideways
glance. He noticed that I had seen him, and without saying
a word to me the wretch quietly stood up and left with his
younger brother. He was in love and had been thwarted in
his aims; I was scared of him. I became alarmed and did
not know where to go with my beloved. Today I arrived at .


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na jānāmi, ‹kva yām’ ı̂ti› cakitah. saha kāntayā.
Adya c’ êmām. samāsādya raman. ı̄yām. nag’Aâpagām.

avat̄ırn. o ’smi puline komal’AâAmalaAvāluke.
Surat’Aânubhave yogyam. dr.s.t.vā tac ca suAsam. vr.tam
latāAgr.ham aham. prāptah. phullaAśyāmāAlat”Aāvr.tam.
Yac ca śes.am aAśes.am. tat kathitam. Gomukhena vah.
tasmād āpt’Aôpadeśo ’yam. na nāgarakatā mama.
Ko hi vidyāAdharair baddham aAvidyāAdharaAsainyaApah.
mocayen māAdr.śam. ? tasmāt tath” êdam r.s.iAbhās.itam.

Sevante sevakāh. sevyān prajñāAprān. aAdhan’Aādibhih.
yena ten’ ātmaAraks.”Aârtham. madAvidyā gr.hyatām iti.»

Sadyah. kr.t’Aôpakāren. a mayā mand’Aādaren. a ca.

na gr.hı̄t” âbruvam. c’ âinam, «anugaccha priyām iti!»
Abravı̄c ca, «dinād asmāt paren. ’ âham aharAniśam

aApramatto bhavis.yāmi bhavatām. dehaAraks.an. e.
Smartavyah. sam. kat.e c’ âham!» ity uktvā nah. pran. amya ca
vegen’ ākāśam utpatya prāgād Aṅgārakam. prati.

ĀdityaśarmaAvacanam. vacanam. ca yaks.yā.

yānam. pradaks.in. am is.oś ca marunAmr.gān. ām
prahlādin” âmitaAgateh. kathitena jātam

utkhātaAsam. śayaAkalaṅkatayā viśuddham.

iti pulinaAdarśanaAsargah. .



 :     

this beautiful mountain river and landed on the riverbank
with its fine white sand. When I saw the creeper bower, fit
for lovemaking, well hidden and covered with blossoming
priyaṅgu creepers, I went inside. Go·mukha has told you all
that happened afterward. Thus my behavior is not because
of my courtesy, but of what I learned from a trusted source.
For when someone like me has been captured by sorcerers,
who other than a sorcerer general could free him? So what
the sage said was true.

Servants serve their masters with, among other things,
their wisdom, their lives and their wealth, so, in order to
protect yourself, accept my vidyā.”

Because I had just helped him* and because I was not in- .

terested, I refused it. I said to him, “Go after your beloved!”
He replied, “From this day forth I shall be ready day and

night to protect you. Think of me in times of trouble!” After
saying this he bowed to us, flew quickly up into the sky and
went after Angáraka.

The words of Aditya·shárma, the words of the Yaks. ı̄ and .

the arrow’s circuit around the wind-deer were confirmed by
Ámita·gati’s delightful speech and the resultant removal of
the stain of doubt.

Thus ends the Meeting on the Riverbank canto.


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