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ACT III
THE RENDEZVOUS



3.20 tatah pravisati madan)ivastham natayann upavisto RAJA.
RAJA: (nipsvasya)

samtapo, hrdaya, Smar’|Analalkrtah
sampraty ayam sahyatam!
n’ 4sty ev’ 6pasamo ‘sya, tam prati punah
kim tvam mudha tamyasi?
yan madhena maya tada katham api
prapto grhitva ciram
vinyastas tvayi saindrajcandanalrasa]

spar$o na tasyah karah. [1]
aho, mahad a$caryam!

mana$ calam prakrty” diva,
durllaksyam ca. tath” 4pi me
Kamen’ ditat katham viddham

samam sarvaih $ilimukhaih? [2]
3.25 (ardhvam avalokya) Kusumaldhanvan,

banah pafica mano|bhavasya, niyatas
tesam asamkhyo janah
prayo smad|vidha eva laksya iti yal
loke prasiddhim gatam.
drstam tat tvayi vipratipam adhuna
yasmad ajsamkhyair ayam
viddhah kamijjanah $arair aj$arano

nitas tvaya pancatam. [3]
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Enter the KING, seated, miming love-sickness. 3.20
KING: (sighing)

Endure now, my heart, this fever kindled by the
fire of Memory.

There is absolutely no way to put it out.

Then why are you suffocating on her account,
all in vain?

What a fool I was, when I managed somehow
to grasp her hand,

whose touch was like rich sandalwood salve,

not to hold it to you for a long, long time.

And this is most amazing:

The heart is by nature a moving target, hard to hit.
And yet

Kama managed somehow to hit mine

with all of his stone-tipped arrows, all at once.

(looking up) O God whose bow is made of flowers, 3.25

The arrows of the god born in the heart are fixed
in number—five—

though countless people, most of them precisely
my type,

have been their targets. All of this has become
a popular cliché.

But now your ratio appears to be just the opposite,

for you pierced this helpless tribe of lovers with
innumerable arrows

and reduced them to the five elements.*



THE LADY OF THE JEWEL NECKLACE

(vicintya) na tath” 4ham evam|vidh’|avastham atmanam
anucintayami yath” 4ntar|nigidha|kopa|samrambhaya
devya locanajgocarajgatam tapasvinim Sagarikam. tatha

hi:

hriya sarvasy’ asau
harati «vidit” 4sm’ iti» vadanam.
dvayor drstv” alapam
kalayati katham atmalvisayam.
y: sy
sakhisu smerasu
prakatayati vailaksyam adhikam.
priya prayen’ aste

hrdaya|nihit’jatankajvidhura. [4]
tad|vartt’[Anvesandya gatah katham cirayati Vasantakah?
3.30 tatah pravisati hrsto VASANTAKAH.

VIDUSAKAH: (sa/paritosam) 'hi hi, bhoh! Kausambi|rajjalla-
hen’ 4vi na tadiso pia|vaassassa paritoso asi, jadiso ajja
maha saasido pia|vaanam sunia bhavissadi tti takke-
mi. ta java gadua pia|vaassassa nivedaissam., (parikramy’
Avalokya ca) kadham, eso pia|vaasso imam jjeva disam
avalokaanto citthadi, taha takkemi mam evva padivaledi
tti. ta uvasappami nam., (upasrtya) jaadu, jaadu piajvaa-
sso! bho vaassa, ditthia vaddhasi samihid’|abbhadhikae
kajjasiddhte.,



ACT III: RENDEZVOUS

(thinking) I'm not worried so much about myself, though
I've been reduced to this sorry state, as about poor Sa-
garika, if she comes within the queen’s range of vision,
for the queen is possessed by a rage that she has hidden
deep inside her. Indeed:

She turns her face away from everyone,
embarrassed by the thought,

“They know about me.” When she sees
two people talking together,

she reckons that they’re talking about her.

And when her women friends smile, she becomes
even more uncomfortable.

My dear one suffers most of the time from a heart
oppressed by apprehension.*

I sent Vasdntaka to get some news about her; why is he
taking so long?

Enter VASANTAKA, rejoicing.

JESTER: (with satisfaction) Hurrah! Not even his acquisi-
tion of the kingdom of Kaushdmbi gave my dear friend
such satisfaction as I bet he’ll have today when he hears
the delightful news that I bring him. I'll go to my dear
friend and report it to him. (walking around and looking
around) Why, here is my dear friend looking in this very
direction. I bet he’s waiting just for me. I'll go up to him.
(approaching) Victory, victory to my dear friend. Good
fortune smiles on you, my friend, with this success in
your undertaking, far beyond your expectations.
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3.40

THE LADY OF THE JEWEL NECKLACE
RAJA: (sa/harsam) vayasya, api ku$alam priyayah?

— lr . . .
VIDUSAKAH: (sa/garvam) bho, alcirena saam jjeva pekkhia

janissasi.,

RAJA: (sa/paritosam) vayasya, darSanam api bhavisyati pri-

yayah?

e 2, A - q - . ..
VIDUSAKAH: (5/dhambkaram) bho, kisa na bhavissadi jassa

de uvahasida|Vihappadibuddhijvihavo aham amacco!,

RAJA: (vibasya) na khalu citram. kim na sambhavyate tvayi?

tat kathaya. vistaratah $rotum icchami.
- r
VIDUSAKAH: (karpe) evam evam.,

RAJA: (sa/barsam) sadhu, vayasya, sadhu! idam te paritosi-
kam. (iti hastad apaniya katakam dadati.)

- . - 5 = - . [
VIDUSAKAH: (katakam paridhdy atmanam nirvarnya) bho,
imam tava suddhajsuvannalkadaajmandialhattham atta-

no bamhanie gadua damsaissam.,

RAJA: (haste grhitvd nivarayan) sakhe, pascad darsayisyasi.

jAdyatam tavat kim avadistam ahna iti.

VIDUSAKAR: (vilokya) bho, pekkha pekkhal eso kkhu gury
anura’|6kkhittalhiao samjjhajvadha|dinnalsamkedo via
atthalgirijsiharalkananam anusaradi bhaavam sahassajra-
SSL.,
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ACT III: RENDEZVOUS
KING: (with joy) My friend, is my dear one doing well?

JESTER: (with pride) Before long, you yourself can determine
that, because you'll see her.

KING: (with satisfaction) My friend, will I actually get to see
my dear one?

JESTER: (with egotistical pride) Why not? Since you have me
as your prime minister, and I make a laughing-stock of
Brihas-pati’s brain-power.*

KING: (laughing) 'm not at all surprised. Is there nothing
you can’t do? Now, tell me. I want to hear all the details.

JESTER: (in his ear) Like this, like that. . ..

KING: (with joy) Bravo, my friend, bravo! Here’s a reward
for you. (He takes a gold bracelet from his hand and gives
it to him.)

JESTER: (putting on the bracelet and admiring himself) Tl
go and show the Brahmin lady, my wife, how my hand
looks with this pure gold bracelet adorning it.

KING: (holding him back by the hand) You'll show it to her
later, my friend. For now, find out how much remains

of the day.

JESTER: (observing) Look, look! The Lord of a Thousand
Rays is slipping away to the woods on the peak of the
mountain where he goes home, as if he were keeping a
rendezvous with his bride the sunset, with a heart carried
away by heavy love for her.
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THE LADY OF THE JEWEL NECKLACE
RAJA: (vilokya, sajharsam) sakhe, samyag upalaksitam! par-

yavasitam ahah. tatha hi:

«adhvanam n’ Aika|cakrah prabhavati bhuvana
bhranti|dirgham vilanghya
pratah praptum ratho me punar iti» manasi
nyastalcint”[Atilbharah
sandhy”[amrst’|Avasista|sva kara|parikaral
spastalhem’|Arajpankti
vyakrsy 4vasthito stalksitijbhrti nayat’ iv’

disa dik|cakram arkah. [s]
api ca,

3.45  «yato smi, padmalnayane, samayo mam’ lisa,
supta may” diva bhavati pratibodhaniya.»
pratydyanam ayam it iva saro/ruhinyah

suryo stajmastaka|nivista karah karoti. [6]

tad uttistha, madhavi|latimandapam gatva priyatamalsam-

ket'|avasaram pratipalayavah.

VIDUSAKAH: bho, sohanam bhanidam., (ity uttisthatah.)
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ACT III: RENDEZVOUS

KING: (observing, with joy) Rightly observed, my friend. The

day has wound down. For:

The sun bears a heavy load of anxiety in his mind,
thinking,

“My one-wheeled chariot will not be able to
rise again, tomorrow morning,

after it has traversed the long road of wandering
over the whole earth.”

And so, as he settles down on the mountain
where he goes home,

and the sunset wipes out his rays,
a cluster of those that remain

form a wheel in the sky, with clearly outlined
spokes of golden rays,

and he seems to pull that down and lead it away.*
And

“Ive gone, Lotus-eyes; my time : rendezvous 3.45
has come.

You're asleep, and I'll wake you.”

The sun: a lover says this to reassure the
day-lotus : woman holding a lotus,

placing his rays / hands on the top of
the home mountain : her lowered head .*

So, stand up. Let’s go to the pavilion of mddhavi vines and
wait for the moment of my rendezvous with my dearest.

JESTER: How beautifully said. (7hey stand up.)
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THE LADY OF THE JEWEL NECKLACE

- . e’

VIDUSAKAH: (vilokya) bho vaassa, pekkha pekkha. eso kkhu
bahali|kida|virala|vana|rai|samniveso gahida|ghana|pa-
nka|pivara|vana|variha|mahisa|kisina|cchavi pasaradi

puvvaldisam pacchadaanto timirajsamghio.,
RAJA: (samantad vilokya) sakhe, saidhu drstam. tatha hi:

350  purah parvam eva
sthagayati, tato ‘'nyam api disam.
kramat kramann adri|
drumalpurajvibhagams tirayati.
upetah pinatvam
tadjanu bhuvanasy’ eksanajphalam
tamah|samghato 'yam
harati Harakanthadyutilharah. [7]

tad adesaya margam.

— r .
vIDUSAKAH: edu, edu piajvaasso.,
parikramatah.

VIDUSAKAH: (niriipya) bho vaassa, edam kkhu samasannam
samsatta|bahala|patta| pada|va|ladahim pindi|kid’|an-
dhajaram via Maarand’|ujjanam. ta kaham ettha maggo

lakkhiadi?,

3.55 RAJA: (gandham dghriya) vayasya, gacch’ 4dgratah. nanu su
parijfidta ev’ Atra margah. tatha hi:
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ACT III: RENDEZVOUS

JESTER: (looking around) Look, my friend, look. The mass of
darkness is black as the hide of fat forest boars and buffalo
covered with thick mud. As it moves on, covering the
eastern quarter, it makes the spacing of the sparse rows

of forest trees become dense.*
KING: (looking all around) Well observed, my friend. For:

The mass of darkness obscures first the east and 3.50
then the other quarters,

and then, moving on by gradual degrees,

hides the distinctions between hills, trees and
town buildings.

It steals the color of Shiva’s neck and then,
becoming swollen,

steals the very faculty of sight of all the world.*

So, show me the path.
JESTER: Come, dear friend, come.
They walk around.

JESTER: (0bserving closely) My friend, we're near the Garden
of Nectar, whose trees and vines with their entwined
thick foliage seem to have rolled the darkness up into a
ball. How can we spot the path here?

KING: (smelling the perfume) You go in front, my friend. 3.55
The path here is actually quite easy to make out. For
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THE LADY OF THE JEWEL NECKLACE

pal” iyam campakanam niyatam, ayam asau
sundarah sinduvarah.
sandra vithi tath” éyam bakulajvitapinam,
partalalpankeir esa.
aghray’ aghraya gandham vividham adhigataih
padajpair evam asmin
vyaktim panthah prayati dvilgunataraltamo]
nihnuto "py esa cihnaih. [8]

iti parikramatah.

VIDUsAKAH: bho, edam kkhu nivadantajmattajmahularam
kusum’|amoda|vasida|dasadisam masinajmaraadajmani]
silalkuttima|suhaantalcalanajsamcara|siicidam tam evva
miahavi|ladajmandapam sampatta mha. ta iha jjevva ci-
tthadu bhavam, java aham devi|vesa|dharinam Saariam

genhia lahum aacchami,,
RAJA: vayasya, tena hi tvaryatam tvaryatam.

- 7 - - . e _
3.60 VIDUSAKAH: bho, ma uttamma. esa agado mhi., (i# niskra-

ntah.)

RAJA: yavad aham apy asyam marakatal$ilajvedikayam upa-
vi$ya priyayah samketajsamayam pratipalayami. (upavi-
$ya sajcintam) aho, ko ’pi kamiljanasya sva|grhini|sama-
gama|paribhavino janam abhinavam prati paksa|patah.

tatha hi:
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ACT III: RENDEZVOUS

This is certainly the row of chdmpaka trees, and
that is the beautiful sinduvira.

And this is the dense avenue of bdkula trees,
and that the row of trumpet flowers.

Even though the path is veiled by twice as much
darkness in this garden,

you can clearly discern it by the signs of
the trees that you can identify

simply by smelling and smelling
each different perfume.

They walk around.

JESTER: Now we've reached the pavilion of mddhavi vines.
I can tell, because intoxicated bees swarm around it, the
fragrance of its flowers perfumes the air in all the quarters
of the sky, and its stone floors paved with smooth emer-
alds feel so good when my feet walk on them. So wait
here, please, sir, while I get Sdgarika, who'll be wearing
the queen’s clothes, and come back right away.

KING: Hurry, please, my friend, hurry.
jESTER: Oh don’t be so impatient! I'll be back. (Exit.) 3.60

KING: Meanwhile, I'll sit on this altar made of stone in-
laid with emeralds and wait for the moment of the ren-
dezvous with my dear one. (sitting down and thinking)
Strange that a lover, scorning the embrace of his own
wife, should be so partial to a new person. For:
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THE LADY OF THE JEWEL NECKLACE
pranayalvisadam
drstim vaktre dadati na $ankita.
ghatayati ghanam
kanth’|aslese rasan na payo|dharau.
vadati bahuso
«gaccham’ iti» prayatnaldhrt” 4py, aho,
ramayatitaram

samketa/stha tath” 4pi hi kamini. [9]

aye, katham cirayati Vasantakah? tat kim nu khalu viditah

syad ayam vrtc'|Anto devya?
tatah pravisati VASAVADATTA KANCANAMALA ca.

_ I _ _ ..
3.65 VASAVADATTA: hafije Kaficanamale, saccam jjevva maha ve-

sam kadua Saaria ajjajuttam ahisarissadi?,

- - K - o - . - .
KANCANAMALA: kaham annadha bhattinie nivediadi? adha
va citta|salid|dudre tthido Vasantao jjevva de paccaam

uppadaissadi.,
VASAVADATTA: 'tena hi tahim jjevva gacchamha,,
KANCANAMALA: edu, edu bhattini,, (ubhe parikramatap.)
tatah pravisati kyt)ivagunthano VASANTAKAH.

3.70 VASANTAKAH: (karnam dattvd) jadha cittajsalialdudre padal

saddo suniadi, tadha takkemi agada Saaria tti.,
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ACT III: RENDEZVOUS

She is too nervous to cast a cheerful, loving glance
upon his face.

When she embraces him with her arms
around his neck,

she doesn’t press her breasts hard against him
in passion.

She keeps saying, “I must go,” even though he
holds onto her with great effort.

And yet a lover at a rendezvous gives him
the most intense pleasure.

Oh, why is Vasantaka taking so long? Could the queen have
gotten wind of this affair?

Enter VASAVA-DATTA, with KANCHANA-MALA.

VASAVA-DATTA: Kédnchana-mala, is it true that Sgarika is go- 3.65
ing to keep a tryst with my husband wearing my clothes?

KANCHANA-MALA: How could your highness have been given
a report of things other than they are? But Vasintaka
himself, standing at the door of the picture gallery, will
convince you.

vASAVA-DATTA: Then let’s go there.

KANCHANA-MALA: Come, please, ma'am, come. (They walk
around.)

Enter VASANTAKA, veiled.

VASANTAKA: (cocking an ear) Since 1 heard the sound of 3.70
footsteps at the door of the picture gallery, T think Sa-
garika has arrived.
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3.80

THE LADY OF THE JEWEL NECKLACE

-~ - - ¥ o e . - . —1 = - e
KANCANAMALA: bhattini, iam sa citta|salia. ta java Vasan-
taassa sannam karemi., (7#/ chotikam dadaiti.)
— . L
VIDUSAKAH: (sa/harsam upasrtya, sajsmitam) Susamgade, su|

tthu kkhu kido tue eso Kaficanamalae veso. adha Saaria

danim kahim?,
-~ - - . - , - -
KANCANAMALA: (arigulyd dariayanti) nam esa.,

- - . roo_ -
VIDUSAKAH: (drstvd, sa/vismayam) esa phudam evva devi
Vasavadatea!,
- - -, . - Iy’ PR
VASAVADATTA: (5/dsarikam, atma/gatam) kadham, janida
mhil,

- oy o= — .\ N . - . . —
VIDUSAKAH: (chotikam dadati) bhodi Saarie, ido aaccha.,
(VASAVADATTA vihasya KANCANAMALAM avalokayati.)

_ . sl L

KANCANAMALA: (apavdry dngulya tarjayanti) ha'|asa, su-

marissasi edam attano vaanam.,

- r - . -
VIDUSAKAH: turaadu, turaadu Saaria. eso kkhu puvvaldisa-

do uggacchadi bhaavam miallanichano., (parikramati.)
RAJA: aye! upasthita|priyajsamagamasy’ 4pi kim idam atylar-

tham uttamyati me cetah? atha va:

tivrah Smarajsamtapo

na tath” adau badhate, yath” asanne.
tapati pravrsi nitaraim

abhyarnaljal’lagamo divasah. [10]
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ACT III: RENDEZVOUS

KANCHANA-MALA: Your highness, here is the picture gallery.
I'll just give Vaséntaka a signal. (She snaps her fingers.)

JESTER: (approaching with joy, and smiling) Susingata, you've
doneagreat job of disguising yourselfas Kdnchana-mala.
But where’s Sdgarika?

KANCHANA-MALA: (pointing with her finger) There she is.

JESTER: (looking, with astonishment) This really is Queen
Visava-datta!

VASAVA-DATTA: (worried, to herself) Why, he’s recognized
me!

JESTER: (snapping his fingers) My lady Ségarika, come this
way. (VASAVA-DATTA smiles and gives KANCHANA-MALA

look.)

KANCHANA-MALA: (aside, threatening with her finger) You
damn fool, you'll have cause to remember these words
of yours.*

JESTER: Hurry up, Sdgarika, please, ma'am, hurry up. Look,
the moon, the god with the mark of a hare, is rising in
the east.* (He walks around.)

KING: What is this extreme longing that my mind feels even
now that the meeting with my dear one is so close? Or
is it that:

The sharp heat of Memory is not so oppressive
in the beginning as when it draws near.

The days are hottest when the downpour

is about to come, in the monsoon.*
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THE LADY OF THE JEWEL NECKLACE

- -\ c oo . .
VIDUSAKAH: (karnam dattva) bhodi Saarie, eso khu piajvaa-
sso tumam jjeva uddisia ukkanthajnibbharam mantedi.

ta nivedemi se tuh’ agamanam.,
VASAVADATTA: (Sirap/samjiiam dadaiti.)

— - - m . .
VIDUSAKAH: (RAJANAM upasrtya) bho vaassa, ditthia vadda-

si! esa kkhu mae anida Saaria.,
RAJA: (sa/harsam, sahas” dtthaya) vayasya, kv’ 4sau?
3.85 VIDUSAKAH: rr_uup esa.,
RAJA: (upasytya) priye Sagarike,

§icjaméur mukham, utpale tava dréau,
padm’janukarau karau,
rambha|garbhajnibham tath” 6rujyugalam,
baha mrpal’|6pamau
ity, ahladajkar’|akhil’jangi, rabhasan
nih$ankam alingya mam
angani tvam Anangaltapajvidhurany

ehy, ehi, nirvapaya! [11]

- - - - M ~ =
VASAVADATTA: (sa/baspam, apavirya) Kancanamale, evvam
pi mantia ajjajutto puno vi mam alavissadi tti, aho, ac-
iam!
cariam!,
- F— - ~ .. .
KANCANAMALA: (a@pavdrya) bhattini, evvam nnedam. kim

una sahasianam purusinam na sambhaviadi?,
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ACT III: RENDEZVOUS

JESTER: (cocking an ear) My lady Ségarika, here is my dear
friend speaking words laden with longing, and all about
you. I'll tell him that you have arrived.

VASAVA-DATTA: (gives a sign of assent by nodding her head.)

JESTER: (approaching the KING) Good fortune smiles on you,
my friend! I've brought Ségarika here.

KING: (suddenly standing up, with joy) My friend, where is
she, where is she?

JESTER: Here she is.
KING: (approaching) My dear Sigarika,

Your face is the moon with its cool rays,
your eyes two blue lotuses,
your hands are like day-lotuses, your two thighs
like the inner surface of plantains,
and your arms are like lotus filaments.
All of your limbs are a source of delight.
But my limbs are wasting away in the fever
of the god who has no limbs.
So come, come, embrace me fiercely,
without hesitation, and soothe them.*

VASAVA-DATTA: (in tears, aside) Kinchana-mala, how amaz-
ing it is, that after talking like this, my husband will
speak intimately with me again.

KANCHANA-MALA: (aside) Exactly so, your highness. Indeed,
rash, violent men are capable of anything.
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