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ACT TWO



2.10

tatah pravisati s|dtkanthi MALAYAVATT CETI ca.
- - s > - no. - - .
NAYIKA: (nihsvasy, atmalgatam) hiaa! taha nama tada tassim
jane lajjae mam param|mubhilkaria dinim appana tahim
evva gaam si tti aho de appambharittanam., (prakdsam)
[ - - . - -
hanje, adesehi me bhaavadie aadanassa maggam.,
- r - o == . 1=
CeT: nam candanalladalgharaam bhatti|daria patthida!,
- - .. r - . - . .
NAYIKA: (saflajjam) sutthu tue sumaravidam. ta ehi, tahim
evva gacchamha.,
- r o == .
ceTl: edu edu bhattildaria., (agrato gacchati.)

NAYIK dpy anyato gacchati.

CETE: (prsthato dystva, atmalgatam slédvegam) "aho se sunna-
hiaattanam! kaham, tam evva devie bhavanam patthia.,
(prakisam) bhattildarie, nam ido candanalladi|gharaam.
ta ido ehi.,

NAYIKA safvilaksam sallajjam ca tatha karoti.

- 0 . - . - - ..
ceTl: bhatti|darie, edam candanallada|gharaam. ta pavisia

canda|manilsila|dale uvavisadu bhatti|daria.,
ubbe upavisatah.

- - 'y 5> - [’ 3= .
NAYIKA: (nihsvasy, dtmajgatam) bhaavam kusum’|auha, jena
tuvam rivalsohie nijjido si, tassim na kif ci tue kidam.
mam puna an|avaraddham abala tti karia paharanto

kaham na lajjasi?, (@zmdanam nirdisya, madan]ivastham
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Thereupon enters MALAYAVATT, lovesick, and her MAIDSERVANT. 2.10

HEROINE: (sighing, to herself) Oh my heart! You made me
turn away from that man out of embarrassment then,
but now of your own accord you go right to him. You
are so selfish. (out loud) Maid, show me the way to the
altar of Her Ladyship.

MAIDSERVANT: Actually, Miss, you were going to the sandal
vine bower!

HEROINE: (shyly) Thank you for reminding me. Come then,
we may as well go straight there.

MAIDSERVANT: Come on, Miss, come along. (She goes

ahbead.)
The HEROINE goes in another direction.

MAIDSERVANT: (looking back, surprised, to herself) Oh, she’s
so absent-minded! Look how she’s started off for that
place of the goddess. (out loud) Miss, actually the sandal
vine bower is over here. So come this way.

The HEROINE does so, shy and embarrassed.

MAIDSERVANT: Here is the sandal vine bower, Miss. May the
princess go in and take a seat on the moonstone bench.

They sit down.

HEROINE: (sighing, to herself) Lord armed with flowers,
though he has surpassed you in bodily beauty, you have
done nothing to him.* But me, who has not offended
you, how come you feel no shame striking me, pre-
sumably because I'm weak : a woman? (observing herself,
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HOW THE NAGAS WERE PLEASED

natayanti, prakdsam) hafje, kisa una edam ghanalpalla-
va|niruddha|stra|kiranam tadisam eva candana|lada|

gharaam na me ajja sandava|dukkham avanedi?,

- . L . - .
CETL: (safsmitam) janami aham ettha kiranam! kin tu a|

sambhavaniam ti bhatti|daria na tam padivajjadi.,

NAYIKA: (dtmalgatam) "lakkhida mhi imae! taha vi pucchi-
ssam dava,, (prakasam) 'hafije, kim tava edina? kahehi

dava, kim tam karanam?,
- r . .
CETL: eso de hia'lacchido varo.,

NAYIKA: (safharsam sajsambhramam ¢ otthay dgrato dviftrini

padini gatv) kahim, kahim so?,
CETL: (utthiya sajsmitam) "bhatti|darie, ko «so?»,
NAYIKA saflajjam upavisy’ ddholmukhi tisthati.

CETE: 'bhatti|darie, nam edamhi vattu|kima, eso de hia’|
acchido varo devie dinna tti sivinae patthavide jo tak|
khanam evva vimuttalkusumalcavo via bhaavam maara|
ddhao bhatti | daride dittho. so de imassa sandavassa
karanam. jena evam sahava|sidalam pi candana|lada|

gharaam na de ajja sandavaldukkham avanedi.,
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ACT TWO

acting a state of infatuation, out loud) Maid, how come
this very same bower of sandal vines, where the sun’s
rays are blocked by these thick shoots, isn't taking away
my horrid fever today?

MAIDSERVANT: (with a smile) I know what’s going on here!
But the princess wouldnt agree, and shed say its
impossible.

HEROINE: (fo herself) She’s seen through me! Even so, T'll
just ask. (aloud) What are you on about, maid? Just say,
what is the reason?

MAIDSERVANT: Its this treat? husband after your hearts
desire!

HEROINE: (with delight and agitation she gets up and takes
two or three steps) Where, where is he?

MAIDSERVANT: (getting up with a smirk) Who's “he,” Miss?

The HEROINE sits down shyly and remains with her face cast
down.

MAIDSERVANT: Actually I was going to say this, Miss, that
the chap who was described in the dream as a treat:
husband given by the goddess after your heart’s desire,
was His Lordship with the mdkara banner, but as if mi-
nus his bow and arrows, that the princess saw at that very
moment.* He’s the cause of this fever of yours. That’s
why even this naturally cool bower of sandal vine isn’t
taking away your horrid fever today.
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HOW THE NAGAS WERE PLEASED

- - [ - . .. N v oo
NAYIKA: (CATURIKAYA alakdini sajjayanti) hafje, Caiiria khu

tuvam. kim de avaram pacchadiadi. ta kahaissam.,

- N . - . - . . . P
CETL: bhatti|darie, nam danim eva kahidam imina var’|

alava|mattaljanidena sambhamena. ta ma santappa. jai
aham Caiiria, tado so vi bhatti|dariam a|pekkhanto na
muhuttaam pi annahim ahiramissadi tti, edam pi mae

alakkhidam eva.,

- - A M - e - -
230 NAYIKA: (5/dsram) hafije, kudo me ettiani bhaaldheani?,

- N . - . - .
CETL: bhatti|darie, ma evam bhana. kim Mahu|mahano

vacchaltthalena Lacchim anjuvvahanto nivvudo hoi?,

- - . - . aee . P T
NAYIKA: kim va sulano piam vajjia annam bhanidum janadi?

sahi, ado vi sandavo ahiadaram mam bahei, jam so mah”|
Anubhavo vaalmettaena vi alkida|padivattim a|dakkhina

tti mam sambhavaissidi., (7# roditi)

CETE: 'bhatti| darie, ma roda,, (utthiya candanajpallavam

grhitva nispidya hrdaye daditi.) nam bhaniami ma roda
tti. aam khu thana|pattaldinno candana|pallava|raso
imehi avirala| padantehi assu|bindthi unhi|kido na de
hiaa|sandava|dukkham avanedi., (kadalijpatram adaya

vijati.)



ACT TWO

HEROINE: (fouching CHATURIKA 5 curly locks) Maid, you cer-
tainly are Chdturika: a clever girl. Why hide any more
from you? I will tell you.

MAIDSERVANT: Actually, Miss, you told it just now by your
flurry at the mere mention of your treat ! husband. So
don’t distress yourself. If I am Chdturika: a clever girl,
then it’s also clear to me that, while he’s not seeing the
princess, he isn’t interested in anything else either, not
for a moment.

HEROINE: (tearfully) Maid, how can I be so lucky?

MAIDSERVANT: Don’t speak like that, Miss. Can the slayer

of Madhu rest easy without carrying home Lakshmi on
his chest?*

HEROINE: Don't nice people know how to say anything
other than pleasant things? My dear, even this makes the
fever torment me more. That gentleman will think that I
was rude, not behaving properly towards him with even
a word. (Saying this she starts to weep.)

MAIDSERVANT: Don’t weep, Miss. (Getting up and taking a
sandal shoot and crushing it, she drips the sap over MALAYA-
VATLs heart.) Really, I tell you, don’t weep. Hmm. This
juice from the sandal shoot that I've put on your bodice
is actually warmed up by the endless rain of tear drops.
It’s not going to take away the horrid fever in your heart.

(1aking a banana leaf, she fans her.)
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HOW THE NAGAS WERE PLEASED

- - .o .\ . - - .
NAYIKA: (hastena nivarayanti) sahi, ma vijehi. unho khu eso

kadali|dalalmaruo.,
- N o 1= - . .
2.35 CETI: bhatti|darie, ma imassa dosam karehi.,

[ . -

kunasi ghanalcandanallad
pallavalsamsaggalsidalam pi imam

nisasehi tumam cia

kadali|dalajmaruam unham., [1]
NAYIKA: 'sahi, atthi ko vi imassa dukkhassa uvasam’|6vao?,
cett: 'bhatti|darie, atthi, jadi so iha dacche,,
tatah pravisati NAYAKO VIDUSAKAS ca.
NAYAKAH:

2.40 vyavrty Aiva sit’|4sit’|éksanalruca
tan asrame $akhinah
kurvatya vitap'|avasakta|vilasat|
krsn’|ajin’laughan iva
yad drsto ’smi taya muner api puras,
ten’ diva mayy ahate,
pusp’|éso, bhavata mudh” 4iva kim it

ksipyanta ete $arah? [2]
- [r . -
VIDUSAKAH: bho vaassa, kahim khu gaam de dhirattanam?,
NAYAKAH: vayasya, nanu dhira ev’ 4smi! kutah,
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ACT TWO

HEROINE: (warding her off with her hand) My dear, dont

fan me. The breeze from this banana leaf is so hot.
MAIDSERVANT: You can’t blame this leaf, Miss. 235

It’s you heating the breeze from this banana leaf
with your sighs,
Even though its cooled from passing through

the dense shoots of the sandal vines.

HEROINE: My dear, is there any remedy for this unhappi-

ness?
MAIDSERVANT: If he were to come here, there is, Miss.
Thereupon the HERO and his COMPANION enter.

HERO:

I was seen by her too in front of the sage, 2.40
just when she turned back,

Her eyes shining light and dark, making the trees
in the hermitage

Look like a flood of dappled deer flashing amid
the undergrowth.

Since I've been stricken by that, flower-arrowed Lord,

why do you fire these arrows without point?
compaNION: Old chap, just where has your firmness gone?
HERO: I'm firm alright, my friend! Because,
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2.45

HOW THE NAGAS WERE PLEASED

nitah kim na nigah $asankalrucayo?
n’ aghratam indivaram?
kim n’ 6nmilitalmalati|surabhayah
sodhah prados’|anilah?
jhankarah kamal’|akare madhuliham
kim va maya na $ruto?
nirvyajam vidhuresv a|dhira iti mam

ken’ dbhidhatte bhavan? [3]

atha va, na samyag aham bravimi! vayasy’ Atreya,

strilhrdayena na sodhah
ksiptah kusum’|ésavo "py Anangena
yen’ Ady’ Aiva puras tava,

vadami dhira iti sa katham aham? [4]

- - r - . .
VIDUSAKAH: (dtmalgatam) evam ahirattanam padivajjan-

tena acakkhido nena hiaassa mahanto aveo. ta evam
- - . -, [r' - .
acakkhami., (prakasam) bho vaassa, kisa tuvam ajja lahu

eva guruljanam sussisia iha aado?,

NAYAKAH: vayasya! sthane khalv esa prasnah. kasya v’ an-
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yasy Aitat kathaniyam? adya khalu svapne janami s”
diva priyatama (azigulyd nirdisan) atra candanallata|grhe
candrakanta|manil$ilayam upavista pranayalkupita kim
api mam upalabhaman” éva rudati maya drsta. tad ic-
chami svapn’|4nubhita|dayita|samagamalramye ’sminn

eva pradese divasam ativahayitum. tad ehi, gacchavah.



ACT TWO

Have I not passed whole nights bright with the moon?

Have I not sniffed a blue lotus?

Have I not had to put up with evening breezes
scented by blossoming mdlati flowers?

And have I not had to listen to the honey-suckers
buzzing over a mass of lotuses?

How can you say, without qualification, that of all
love-sick people, 'm not firm in public?*

Actually, what I said isn’t true! Atréya, my friend,

With my heart on a woman, I cannot bear
the flower darts shot by limbless Cupid,

So how can I claim to you today that I am firm?

COMPANION: (70 himself) By admitting his want of firmness
like this, he reveals the great agitation in his heart. So
this is how I'll speak to him. (ouz loud) Haven't you come
rather quickly from seeing to your parents today, old

man?

HERO: That’s a well-placed question, my friend. And who
else could I speak to about it? Today, in a dream, I be-
lieve I saw that same most beloved woman (pointing
with his finger) there in a bower of sandal vines seated
on a moonstone bench, love-lorn, reproaching me over
something and weeping. So I want to spend the day
right there on that spot that’s so lovely because I met my
beloved there in the dream. Come on, let’s go.
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2.50

HOW THE NAGAS WERE PLEASED

parikramatah.

CETE: (karnam dattva sajsambhramam) "bhatti|darie, padal
saddo via suniadil,

NAYIKA: (safsambhramam atminam pasyanti) haije, ma idi-
sam aaram pekkhia ko vi hiaam me tuliadu. ta utthehi.
imina ratt’|asoa|padavena ovaridao pekkhamha ko eso
tti.,

tatha kurutah.

- r' - -
VIDUSAKAH: bho vaassa, edam candana|lada|gharaam. ta
pavisamha.,

ndtyena pravisatah.
NAYAKAH: (pravisya)

candanallata|grham idam
salcandramanil$ilam api priyam na mama
candr’|ananaya rahitam,
candrikaya mukham iva niayah. [s]

CETL: (ndyakam dystvd) 'bhatti|darie, ditthia vaddhasi! so
evva de hiaa|vallaho.,

- - - - I e .
NAYIKA: (drstvd salbarsam safsidbvasam ca) hafje, imam
pekkhia na sakkunomi iha accasanne thadum. kada i eso
mam pekkhe. ta ehi. annado gacchambha., (s)orukampam

padajdvayam daditi.)

- . LR TS . . .

CETL: (vihasya) adikadare! iha tthidam pi ko tumam pek-
khadi? nam visumarido antare ratt’|asoa|padavo? ta iha
eva citthamha,,
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ACT TWO

They both move about.

MAIDSERVANT: (listening with agitation) I think I can hear
footsteps, Miss!

HEROINE: (looking at herself with agitation) Maid, whoever
it is mustn’t see me in such a state and gauge my heart.
So get up. Let’s hide behind this red ashdka tree* and see
who it is.

They both do so.

COMPANION: Here’s a bower of sandal vines, old chap. Let’s
go in then.

They both act entering.
HERO: (having entered)

This bower of sandal vines, even with a moonstone
bench, is not pleasant to me

Bereftas it is of her moon-like face, like the gloaming
without the face of the moon.

MAIDSERVANT: (seeing the hero) Miss, you are in luck! It’s
him, your favorite.

HEROINE: (looking with delight and anxiety) Maid, 1 cant
stay here watching him, it’s too close. It’s possible he
might see me. Come on, let’s go somewhere else. (She

takes a couple of steps with her thigh shaking.™)

MAIDSERVANT: (laughing aloud) You're so timid! Who'll see
you right here? Have you forgotten the red ashdka tree
between us? So, let’s stay right where we are.
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2.60

2.65

2.70

HOW THE NAGAS WERE PLEASED
tatha kurutah.
VIDUSAKAH: (niriipya) bho vaassa, esi s canda|manilsila,
NAYAKAH sa/baspam nisvasiti.

- N . " - A,e  =1= - . - . 1=
CETL: bhatti|darie, «esa s” étti» alavo suniadi. a avahida
sunamha,,
ubbe dkarnayatah.
- - r - .
VIDUSAKAH: (hastena cdlayan) bho vaassa, nam bhanami
esa sa canda|manisila tti.,
NAYAKAH: vayasya, samyag upalaksitam. (hastena nirdisan)
$asilmani|$ila s” éyam, yasyam
vipanduram ananam
karalkisalaye krtva vame
ghana$vasic'|6dgama,
cirayati mayi vyakt|akata
manak|sphuritair bhruvor
niyamitajmano|manyur drsta
maya rudati priya. [6]
tad asyam eva candralkantajmanil$iliayam upavisavah.
- - . . [T - . .
NAYIKA: (vicintya) ki una «esd» bhavissadi?,
- 0 . - . . - . I
CeTL: bhatti|darie, jaha amme ovarida|sarirao edam pek-
khamha, taha tuvam pi edena dittha bhave.,
- - o . . P
NAYIKA: jujjai edam. kim puna panaalkuvidam pialjanam
hiae karia mantedi?,
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ACT TWO

They do so.

COMPANION: (noticing) Here she is, old chap, that moon- 2.60
stone bench!

The HERO sighs, in tears.

MAIDSERVANT: Miss, I heard someone say, “Here she is.” So
we must pay attention and listen.

They both listen.

COMPANION: (shaking him with his hand) 1 say, old chap! 1
said, “Here she is ... the moonstone bench!”

HERO: Well spotted, my friend. (pointing with his hand) 2.5

Here is the moonstone bench whereon I saw her
weeping, my beloved,

Holding her wan face in the left of her tender hands,
heaving deep sighs.

When I was late her emotions were clear on her brow.

It trembled a little, as she suppressed the anger
in her mind.

Let’s sit together then, right here on the moonstone bench.
HEROINE: (thoughtfully) Who can “she” be?

MAIDSERVANT: Just as weve seen him while we've been hid-
ing, maybe he’s seen you as well, Miss.

HEROINE: Thats possible. But then why’s he fallen in love 2.70
with her and why’s he talking about her as a lover who's
love-lorn?
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