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CANTOS 2-4
THE CREATION OF POETRY



2.1

2.5

N ARADASYA TU tad|vakyam $rutva vakyajvisaradah
pijayam asa dharm’jatma saha$isyo mahajmunih.

Yathavat pajitas tena deva’jrsir Naradas tada
aprstv” 4iv’ Abhyanujhatah sa jagama vihayasam.
Sa muhirtam gate tasmin devallokam munis tada
jagaima Tamasa|tiram Jahnavyas tv avidaratah.
Sa tu tiram samasadya Tamasaya mahajmunih
$isyam aha sthitam paréve drstva tirtham Akardamam.
«Akardamam idam tirtham Bharadvaja ni$amaya
ramaniyam prasann’[Ambu sanjmanusyajmano yatha.
Nyasyatam kalagas tata diyatam valkalam mama
idam ev’ 4vagahisye Tamasa|tirtham uttamam.»

Evam ukto Bharadvajo Valmikena mah”jatmana
prayacchata munes tasya valkalam niyato guroh.
Sa $isyalhastad adaya valkalam niyat’|éndriyah
vicacira ha padyams tat sarvato vipulam vanam.
Tasy 4bhyase tu mithunam carantam anapayinam
dadar$a bhagavams tatra krauficayo$ carujnihsvanam.
Tasmit tu mithunad ekam pumamsam papajniscayah
jaghana vairajnilayo nisadas tasya pasyatah.
Tam $onitajparit]dngam vestamanam mabhiltale
bharya tu nihatam drstva rurava karunam giram.
Tatha tu tam dviljam drstva nisadena nipatitam

rser dharm’|atmanas tasya karunyam samapadyata.
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WHEN THE GREAT and eloquent sage had heard his
words, the righteous man and his disciples did N4-
rada great honor. After the divine seer Nédrada had been
duly honored by the sage, he took his leave and, receiving
it, flew off into the sky. Once Né4rada had departed for the
world of the gods, the sage went after a while to the bank
of the Témasa river, not far from the Jéhnavi, the Ganges.
Upon reaching the Témasa riverbank, the great sage spied
a bathing spot that was free from mud and spoke to the
disciple who stood beside him. “Bharad-vaja, look at this
lovely bathing place so free from mud. Its waters are as lucid
as the mind of a good man. Set down the water jar, dear
boy, and give me my bark-cloth robe, for I will bathe here
at this excellent bathing spot of the T4masa.”

Addressed in this fashion by the great Valmiki, Bharad-va-
ja, always attentive to his guru, gave him his bark-cloth robe.
Taking the bark-cloth from his disciple’s hands, he walked
about, his senses tightly controlled, looking all about him
at the vast forest. Nearby, that holy man saw an inseparable
pair of sweet-voiced krausicha birds wandering about. But
even as he watched, a Nish4dda hunter, filled with malice
and intent on mischief, struck down the male of the pair.
Seeing him struck down and writhing on the ground, his
body covered with blood, his mate uttered a piteous cry.
And the pious seer, seeing the bird struck down in this
fashion by the Nishdda, was filled with pity.
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2.20

RAMAYANA I — BOYHOOD

Tatah karunalveditvad «adharmo ’yam iti» dvijjah
ni$amya rudatim krauficim idam vacanam abravit.
«Ma nisada pratistham tvam agamah $a$vatih samah
yat krauficajmithunad ekam avadhih kimajmohitam.»
Tasy’ 4ivam bruvata$ cinta babhiva hrdi viksatah
$ok’[arten’ Asya $akuneh, «kim idam vyahrtam maya?»

Cintayan sa maha|prajia$ cakira matiman matim
$§isyam ¢ 4iv’ Abravid vakyam idam sa munijpum|gavah:
«Padalbaddho ’ksarajsamas tantrilayajsamanvitah
$ok’jartasya pravrtto me $loko bhavatu n” 4nyatha.»
Sisyas tu tasya bruvato muner vakyam anuttamam
pratijagraha samhrstas tasya tusto "bhavad guruh.

So ’bhisekam tatah krtva tirthe tasmin yathajvidhi
tam eva cintayann artham upavartata vai munih.
Bharadvajas tatah $isyo vinitah $rutavan guroh
kalasam piirnam adaya prsthato 'nujagama ha.

Sa pravi$y’ asramalpadam $isyena saha dharmajvit
upavistah kathas ¢’ 4nya$ cakara dhyanam asthitah.

Ajagama tato brahma lokalkarta svayam prabhuh
caturmukho mahalteja drastum tam munijpum|gavam.
Valmikir atha tam drstva sahas” 6tthaya vagjyatah
prafijalih prayato bhatva tasthau paramalvismitah.

Pajayam asa tam devam pady’|arghy’|asanajvandanaih
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THE CREATION OF POETRY

Then, in the intensity of this feeling of compassion, the
brahman thought, “This is wrong.” Hearing the krauiicha
hen wailing, he uttered these words: “Since, Nishdda, you
killed one of this pair of krausnichas, distracted at the height
of passion, you shall not live for very long.” And even as he
stood watching and spoke in this way, this thought arose
in his heart, “Stricken with grief for this bird, what is this I
have uttered?”

But upon reflection, that wise and thoughtful man came
to a conclusion. Then that bull among sages spoke these
words to his disciple: “Fixed in metrical quarters, each with
a like number of syllables, and fit for the accompaniment
of stringed and percussion instruments, the utterance that I
produced in this access of shoka, grief, shall be called shloka,
poetry, and nothing else.” But the delighted disciple had
memorized that unsurpassed utterance even as the sage was
making it, so that his guru was pleased with him.

At last the sage took the prescribed ritual bath at the
bathing spot and, still pondering this matter, went back.
His disciple, the obedient and learned Bharad-vaja, took up
his guru’s brimming water pot and followed behind him.
The sage, who knew the ways of righteousness, entered his
ashram with his disciple, seated himself and began to discuss
various other matters, still lost in profound thought.

Then the mighty four-faced lord Brahma himself, the
maker of the worlds, came to see the bull among sages.
Seeing him, Valmiki rose quickly and without a word. He
stood subdued and greatly wonderstruck, his hands cupped
in reverence. Then he worshipped the god, offering water
for his feet, the welcome offering, a seatand hymns of praise.
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pranamya vidhivac ¢’ 4inam prstv” 4Anamayam avyayam.
Ath’ dpavi$ya bhagavan asane param’[Arcite

Valmikaye maha”|rsaye samdide$’ asanam tatah.
Upaviste tada tasmin saksal loka|pitajmahe

tad|gaten’ diva manasa Valmikir dhyanam asthitah.
«Pap’jatmana krtam kastam vairagrahanabuddhina

yas tadréam carujravam krauficam hanyad akaranac.»
Socann eva muhuh krauficim upaslokam imam punah
jagav antar|gatajmana bhatva $oka|parayanah.

Tam uvaca tato Brahma prahasan munijpum|gavam:
«$loka eva tvaya baddho n’ Atra karya vicarana.
Mac|chandad eva te brahman pravret” éyam sarasvati
Ramasya caritam krtsnam kuru tvam rsijsactama.
Dharm’[atmano gunavato loke Ramasya dhimatah
vretam kathaya dhirasya yatha te Naradac chrutam.
Rahasyam ca prakasam ca yad vrttam tasya dhimatah
Riamasya saha Saumitre raksasanam ca sarvasah.
Vaidehya$ ¢ 4iva yad vrttam prakasam yadi va rahah
tac ¢’ 4py aviditam sarvam viditam te bhavisyati.

Na te vag anrta kavye ka cid atra bhavisyati

kuru Ramalkatham punyam ¢lokalbaddham mano|ramam.

Yavat sthasyanti girayah sarita$ ca mahi|tale
tavad Ramayanalkatha lokesu pracarisyati.
Yavad Ramasya ca katha tvatkrta pracarisyati

tavad drdhvam adha$ ca tvam malllokesu nivatsyasi.»
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THE CREATION OF POETRY

When he had made the prescribed prostration before him,
he asked after his continuing well-being. Once the holy
lord was seated in a place of honor, he motioned the great
seer Valmiki also to a seat. But even though the grandfather
of the worlds himself sat there before him, Valmiki, his
mind once more harking back to what had happened, lapsed
again into profound thought: “That wicked man, his mind
possessed by malice, did a terrible thing in killing such a
sweet-voiced krausnicha bird for no reason.” Grieving once
more for the krausicha hen, given over wholly to his grief
and lost in his inner thought, he sang the verse again right
there before the god.

With a smile, Brahma spoke to the bull among sages,
“This is a shloka that you have composed. You needn’t be
perplexed about this. Brahman, it was by my will alone that
you produced this elegant speech. Greatest of seers, you
must now compose the entire history of Rama. You must
tell the world the story of the righteous, virtuous, wise and
steadfast Rama, just as you heard it from Nérada, the full
story, public and private, of that wise man. For all that befell
wise Rama, Saumitri, the r4kshasas and Vaidéhi, whether in
public or private, will be revealed to you, even those events
of which you are ignorant. No utterance of yours in this
poem shall be false. Now compose the holy story of Rama
fashioned into shlokas to delight the heart. As long as the
mountains and rivers shall endure upon the earth, so long
will the story of the Ramdyana be told among men. And as
long as the story of Rama you compose is told, so long will
you live on in my worlds above and below.”
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RAMAYANA I — BOYHOOD

Ity ukeva bhagavan Brahma tatr’ 4iv’ Antarfadhiyata
tatah safSisyo Valmikir munir vismayam ayayau.

Tasya $isyas tatah sarve jaguh $lokam imam punah
muhur muhuh priyamanah prahus ca bhréajvismitah:
«Sam’|aksarai$ caturbhir yah padair gito maha”|rsina
so ‘nuvyaharanad bhayah $okah $lokatvam agatah.»

2.40 Tasya buddhir iyam jata Valmiker bhavit'jatmanah:

«krtsnam Ram’/Ayanam kavyam idréaih karavany aham.»

Udarajvrec’|arthajpadair manojramais

tad” 4sya Ramasya cakara kirtiman

sam’[aksaraih $lokal$atair yasasvino

yadaslkaram kavyam udaradhir munih.

31 SRUTVA VASTU samagram tad
dharm’jatma dharmajsamhitam
vyaktam anvesate bhiyo
yad vretam tasya dhimatah.
Upaspréy’ 6dakam samyan munih sthitva krt'[afijalih
pracin’lagresu darbhesu dharmen’ Anvesate gatim.
Janma Ramasya sumahad viryam sarv’jAnukilatam
lokasya priyatam ksantim saumyatam satyal$ilatam,
Nanalcitrah katha$ ¢’ 4nya Visvamitrajsah’jiyane
Janakya$ ca vivaham ca dhanusa$ ca vibhedanam,
3.5 RamaRamalvivadam ca gunan Dasarathes tatha
tath” Abhisekam Ramasya Kaikeyya dustabhavatam,

Vyaghatam ¢ 4bhisekasya Rimasya ca vivasanam

SO



THE CREATION OF POETRY

When the holy lord Brahma had spoken in this fash-
ion, he vanished on the spot, and the sage Valmiki and his
disciples were filled with wonder.

Then all his disciples chanted that shloka again. Delighted
and filled with wonder, they said over and over again: “The
shoka, grief, that the great seer sang out in four metrical
quarters, all equal in syllables, has, by virtue of its being
repeated after him, become shloka, poetry.” Then the con-
templative Valmiki conceived this idea: “Let me compose an
entire poem, called the Ramdyana, in verses such as these.”

And thus did the renowned sage with enormous insight
compose this poem which adds to the glory of the glorious
Rama, with hundreds of shlokas equal in syllables, their
words noble in sound and meaning, delighting the heart.

AND $0 IT CAME ABOUT that the righteous man, hav-
ing learned the entire substance of that story, exemplary
of righteousness, the tale of wise Rama, sought to make it
public. First the sage sipped water in the prescribed fashion.
Then, seated on darbha grass with the tips pointed east and
cupping his hands reverently, he sought through profound
meditation the means of access to this tale.

Rama’s birth, his great strength and kindliness to all,
the people’s love for him, his forbearance, gentleness and
truthful nature, the various other marvelous stories told on
the journey with Vishva-mitra, Jdnaki’s wedding, and the
breaking of the bow, the dispute between the two Ramas and
the virtues of Dasha-rathi, Rama’s consecration and Kaiké-
yi's wicked nature, the interruption of the consecration and
the banishment of Rama, the king’s grief and lamentation

ST
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rajfiah $okajvilapam ca parajlokasya ¢’ a$rayam,
Prakrtinam visadam ca prakrtinam visarjanam
nisad’|Adhipajsamvadam stt’|6pavartanam tatha,
Gangayas$ ¢’ dbhisamtaram Bharadvajasya daranam
Bharadvaj’|Abhyanujnanac Citrakitasya dar§anam,
Vastulkarmajniveéam ca Bharat'jagamanam tatha
prasadanam ca Ramasya pitus ca salilajkriyam,
Paduk”jagry’|Abhisekam ca Nandigramalnivasanam
Dandak’/Aranyajgamanam Sutiksnena samagamam,
Anasilyajsamasyam ca angajrigasya ¢ Arpanam
Strpanakhyas ca samvadam virapalkaranam tatha,
Vadham Khara|Tri$irasor utthanam Ravanasya ca
Maricasya vadham ¢ 4iva Vaidehya haranam tatha,
Raghavasya vilapam ca grdhralrajajnibarhanam
Kabandhaldar§anam ¢’ Aiva Pampayas ¢’ 4pi darSanam,
Sarbarya darsanam ¢ 4iva Hanaimad|daréanam tatha
vilapam ¢’ 4iva Pampayam Raghavasya mah”jatmanah,
Rsyamitkasya gamanam Sugrivena samagamam
pratyay’|0tpadanam sakhyam Vali|Sugrivavigraham,
Valipramathanam ¢ iva Sugrivalpratipadanam
Taralvilapajsamayam varsa|ratrijnivasanam,

Kopam Raghavalsimhasya balanim upasamgraham
di$ah prasthapanam ¢’ iva prthivyas ca nivedanam,
Anguliyakaldanam ca rksasya bilajdaréanam
pray’|dpave$anam ¢ 4iva Sampate$ ¢’ Api daréanam,
Parvat’|[arohanam ¢ 4iva sagarasya ca langhanam

ratrau Lankajpravesam ca ekasy’ 4pi vicintanam,
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THE CREATION OF POETRY

and his departure for the next world, the dejection of the
common people and their abandonment, the conversation
with the Nish4da chief and the return of the charioteer, the
crossing of the Ganges and the meeting with Bharad-va-
ja, the arrival at Mount Chitra-kuta on the instructions of
Bharad-vaja, the building of and dwelling in a hut and the
coming of Bhérata, the propitiation of Rama and the funeral
libations for his father, the consecration of the wonderful
sandals and the dwelling in Nandi-grama, the journey to
the Déndaka forest and the meeting with Sutikshna, the
encounter with Anastya and her presentation of the oint-
ment, the conversation with Shurpa-nakha and her disfig-
urement, the slaying of Khara and Tri-shiras and the set-
ting out of Ré4vana, the destruction of Maricha and the
abduction of Vaidéhi, the lamentation of Righava and the
death of the vulture king, the encounter with Kabandha
and arrival at Lake Pampa, the encounters with Shabari
and Hanumdn, and the lamentations of great Raghava at
Lake Pampa, the journey to Rishya-muka and the meeting
with Sugriva, the engendering of confidence, the alliance,
and the battle between Valin and Sugriva, the slaying of
Valin and the installation of Sugriva, the lamentation of
Tara, the agreement and the settling in for the rainy season,
the anger of the lion of the Raghavas, the marshalling of
the troops, their being dispatched in all directions and the
description of the earth, the giving of the ring, the discovery
of Riksha’s cave, the fast until death and the encounter
with Sampati, the ascent of the mountain and the leap over
the ocean, the entry into Lanka by night and the solitary
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Apanabhiimijgamanam avarodhasya daréanam
adokalvanikalyanam Sitayaé ¢’ 4pi dar§anam,
Abhijnanalpradanam ca Sitayas$ ¢’ 4pi bhasanam
raksasitarjanam ¢ 4iva Trijatasvapnajdaréanam,
Mani|pradanam Sitaya vrksalbhangam tath” diva ca
raksasijvidravam ¢ Aiva kim|karanam nibarhanam,
Grahanam vayulsano§ ca Lankaldah’jAbhigarjanam
pratiplavanam ev’ 4tha madhiinam haranam tatha,
Raghav’ja¢vasanam ¢ 4iva manijniryatanam tatha
samgamam ca samudrasya Nalajseto§ ca bandhanam,
Prataram ca samudrasya ratrau Lank”[Avarodhanam
Vibhisanena samsargam vadh’|6payajnivedanam,
Kumbhakarnasya nidhanam Meghanada|nibarhanam
Ravanasya vinasam ca Sit”’|avaptim areh pure,
Vibhisan’|Abhisekam ca Puspakasya ca darfanam
Ayodhyayaé ca gamanam Bharatena samagamam,
Ram’jabhisek’]Abhyudayam sarvajsainyajvisarjanam
svalrastrarafijanam ¢ diva Vaidehya$ ca visarjanam,
Anagatam ca yat kim cid Ramasya vasu|dhajtale

tac cakar’[6ttare kavye Valmikir bhagavan rsih.

PrAPTARAJYASYA Rimasya Valmikir bhagavan rsih
cakara caritam krtsnam vicitrajpadam atmavan.
Krtva tu tan mahajprajiiah sajbhavisyam sah’|ottaram
cintayam asa, «ko nv etat prayufjiyad iti?» prabhuh.

Tasya cintayaminasya maha”|rser bhavit'|atmanah
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THE CREATION OF POETRY

deliberations, the arrival at the drinking ground, the view 3.20
of the women’s quarters, the arrival at the ashdka grove, and
the meeting with Sita, the giving of the token of recognition
and Sita’s speech, the threats of the rdkshasa women and
the dream-vision of Tri-jata, Sita’s giving of the jewel and
the breaking of the trees, the flight of the rdkshasa women
and the slaughter of the servants, the capture of Vayu’s son
Hanumén, and the wailing at the burning of Lanka, the
return leap, and the seizure of the mead, the consolation of
Raghava and the presentation of the jewel, the encounter
with the ocean and the construction of Nala’s bridge, the 3.25
crossing of the ocean and the siege of Lanka by night, the
alliance with Vibhishana and his revelation of the means of
destruction, the death of Kumbha-karna and the slaying of
Megha-nada, the destruction of Révana and the recovery of
Sita in the enemy’s citadel, the consecration of Vibhishana
and the acquisition of the chariot Ptshpaka, the journey to
Ay6dhya and the meeting with Bhérata, the celebration of
Rama’s consecration and his dismissal of all his troops, his
pleasing the kingdom and his sending away Vaidéhi— all
of this did the holy seer Valmiki render into poetry. Even
those events which had not yet befallen Rama on earth were
rendered in the latter portion of his poem.

IT was AFTER Rama had regained his kingdom that the 4.1
holy and self-controlled seer Valmiki composed this entire
history in such wonderful words. When the wise master had
finished it, including the sections dealing with the future
and final events, he thought, “Who should perform it?”

And as the great contemplative seer was pondering this,
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agrhnitam tatah padau munijvesau KuéiLavau.
KusilLavau tu dharmaljhau rajaputrau yasasvinau
bhratarau svarajsampannau dadar§’ aramalvasinau.
Sa tu medhavinau drstva vedesu parinisthitau
ved’|0pabrmhan’(Arthaya tav agrahayata prabhuh.

Kavyam Ramayanam krtsnam Sitaya$ caritam mahat
Paulastyalvadham ity eva cakara caritajvratah.

Pathye geye ca madhuram pramanais tribhir anvitam
jatibhih saptabhir yuktam tantrijlayajsamanvitam.
Hasyal$rngaralkarunyajraudrajvirabhayanakaih
bibhats’[adijrasair yuktam kavyam etad agayatam.

Tau tu gandharvajtattvaljfiau sthanajmiarcchanalkovidau
bhratarau svarajsampannau gandharvav iva rapinau.
Ripallaksanajsampannau madhurajsvarabhasinau
bimbad iv’ 6ddhrtau bimbau Ramaldehat tath” 4parau.
Tau rajajputrau kartsnyena dharmyam akhyanam uttamam
vaco vidheyam tat sarvam krtva kavyam aninditau.
Rsinam ca dvijjatinam sadhinam ca samagame
yath”|6padesam tattvaljiau jagatus tau samahitau

mah”jatmanau mahabhagau sarvallaksanallaksitau.
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Kusha and Lava, in the guise of sages, came and touched
his feet. He looked at the two glorious brothers, Kusha
and Lava, who lived in his ashram, for they were sons of the
king, familiar with the ways of righteousness, and had sweet
voices. Perceiving that they were well grounded in the Vedas
and had excellent memories, he accepted them as students
of Vedic exegesis.

A man who always fulfilled his vows, he taught them the
whole of this great poem, the Ramdyana, which is the tale
of Sita and the slaying of Paul4stya. It is sweet both when re-
cited and when sung in the three tempos to the seven notes
of the scale, and it is eminently suitable for the accompa-
niment of both stringed and percussion instruments. The
two disciples sang the poem, which is replete with all the
poetic sentiments: the humorous, the erotic, the piteous,
the wrathful, the heroic, the terrifying, the loathsome and
the rest.

The brothers, beautiful as gandhdrvas, had beautiful voi-
ces and were well versed in the gandhdrvas musical art. They
were expert in both articulation and modulation. Gifted
with beauty and auspicious marks, they spoke with sweet
voices. Like twin reflections they seemed, born of the same
image, Rama’s body. That unsurpassed tale is exemplary of
righteousness, and so the two blameless sons of the king
learned the entire poem by heart. And when they had done
so, the two greatand gifted men, who understood its essence
and were marked by every auspicious sign, sang it as they had
been instructed, with single-minded concentration before
assemblies of seers, brahmans and good men.
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Tau kada cit sametanam rsinam bhavit'jJatmanam
asinanam samipalsthav idam kavyam agayatam.
Tac chrutva munayah sarve baspa|paryakul’|eksanah
«sadhu sadhv ity!» tav tcuh param vismayam agatah.
Te pritajmanasah sarve munayo dharmajvatsalah
prasasamsuh prasastavyau gayamanau KusiLavau:
«Aho gitasya madhuryam $lokanam ca vi$esatah!
cirajnirvrttam apy etat pratyaksam iva dar§itam.»

Pravi$ya tav ubhau susthu tada bhavam agayatam
sahitau madhuram raktam sampannam svarajsampada.
Evam prasasyamanau tau tapahf$laghyair maha”|rsibhih
samraktataram atyartham madhuram tav agayatam.
Pritah ka$ cin munis tabhyam samsthitah kalaséam dadau
prasanno valkalam kas cid dadau tabhyam mahalyasah.
Aécaryam idam khyanam munina samprakirtitam
param kavinam adharam samaptam ca yathakramam.

PraSasyamanau sarvatra kada cit tatra gayakau
rathyasu rajajmargesu dadar$a Bharat’|Agrajah.
Svalve$ma ¢ aniya tato bhratarau sa KusiLavau
pijayam asa pj”Jarhau Rimah $atrujnibarhanah.
Asinah kafcane divye sa ca simh’jasane prabhuh
upopavistaih sacivair bhratrbhis ca paramjtapah.
Drstva tu riipajsampannau tav ubhau vininau tatah

uvica Laksmanam Ramah Satrughnam Bharatam tatha.
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Now on one occasion the two sang the poem in the
presence of some pure-minded seers who were seated in an
assembly. When the sages heard it, their eyes were clouded
with tears and filled with the greatest wonder, they all said
to the two, “Excellent, excellent!” All the sages, glad at heart
and loving righteousness, praised Kusha and Lava as they
sang, for they were worthy of praise: “Ah, the sweetness of
the singing and especially the poetry! Even though this all
took place so long ago, it is as though it were happening
before our very eyes.”

Then the two of them together, entering fully into the
emotion of the story, sang it with the full range of notes,
sweetly and with feeling. Praised in this fashion by those
great seers, who were themselves to be extolled for their as-
ceticism, they sang more sweetly still and with still greater
feeling. One sage there, delighted, gave them a water jar.
Another, a man of great renown, gave them a bark-cloth
mantle. This wondrous tale that the sage told and that he
completed in perfect sequence is the great source of inspi-
ration for poets.

Now it happened that on one occasion the elder brother
of Bharata saw there those two singers who were being
praised everywhere on the roads and royal highways. And
Rama, the destroyer of his enemies, brought the brothers,
Kusha and Lava, to his own dwelling, where he honored
them, for they were worthy of honor. Then lord Rama,
chastiser of his foes, seated on a heavenly throne of gold
with his ministers and brothers sitting nearby, looked at the
two beautiful youths with their lutes and spoke to Lakshma-
na, Shatru-ghna Bharata. “Let us listen to this tale, whose
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4.25 «$rﬁyatém idam akhyanam anayor devajvarcasoh
vicitr'|arthajpadam samyag gayator madhurajsvaram.
Imau muni parthivallaksman’jAnvitau

Kugil|Lavau ¢ 4iva mahajtapasvinau
mam’ 4pi tad bhitikaram pracaksate
mah”jAnubhavam caritam nibodhata.»
Tatas tu tau Ramajvacah pracoditav
agayatam margavidhanajsampada
sa ¢ 4pi Ramah parisad|gatah $anair
bubhtisay” asaktamana babhtva ha.
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words and meaning alike are wonderful, as it is sweetly sung
by these two godlike men. For although these two sages, Ku-
sha and Lava, are great ascetics, they bear all the marks of
kings. Moreover, it is said that the profound tale they tell is
highly beneficial, even for me. Listen to it.”

Then, at a word from Rama, the two of them began
to sing in the full perfection of the marga mode. And right
there in the assembly, even Rama, in his desire to experience
it fully, gradually permitted his mind to become enthralled.
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with a fascinating excursus on the origins and function of
poetry itself.

ISBN D0-8147-3163-5
90000>

9"780814"731635 H“ H“





